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Every Sunday 
night the original Ladies Night WITH Marc Laflame. 
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Win a Free Trip To New York City For Thanksgiving Weekend 


Contest Rules: Fill out the ballot below and drop it off at the Travel Cuts office before October 
Ist. Then be listening to CRSG radio that day for your name and if you hear it you will have 
one hour to get to CRSG located on the 6th floor of the Hall Bldg. to claim your prize. 

Only one ballot per person. 
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Saturday 1 ; . 
Bolero Lava 


Concordia I.D. No: y Female alternative band 


Skill testing Question: Who is the Mayor of N.Y.C? 


‘Sunday 14 
@ Raunch Hands 
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New York City Tour Reserve now and avoid disappointment later. 
October 10-13 TRAVEL CUTS located in Room H-643 

$98.00 per person ; ; Monday to Friday 
(Based on 4 persons per room) ‘ . eS é 9:30am - 5:30pm 


Monday 15 
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‘ Swamp- a- an from U. S.A. 
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Friday 19 
Florida Razors 
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"Monday 29 
5 Severed Heads! 
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p Skinny Puppy 


Vancouver’ s darkest and 
_wickedest ensemble. 


Canadian Universities Travel Service Ltd. 
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Montréal, Quebec H3G 1M8 
(514) 288-1130, 848-7439 
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~ The Politically 
Incorrect Editorial 


Let’s here it for the DayGlo 
Abortions. 

Now here’s a group that’s not 
too proud to be stupid. They make 
fun of yuppies, punks, heavy met- 
al, hair dryers and anybody else 
they can target with their limited 
musical vocabulary. And they 
don’t care if they’re Politically 
Correct when they do it. 

After all, this notion of being 
politically correct isn’t something 
that started with the Punk/Alter- 
native/Whatever movement. It start- 
ed a couple of years later when 
people had to explain to their 
friends and parents why they lis- 
tened to that new stuff that no- 
body else listened to. 

When the Alternative scene 
started out in ’76-’77, the only slo- 
gan was “‘Never Trust A Hippy” 
and the only movement was Anar- 
chy. 

Hippies couldn’t be trusted, ac- 
cording to People In The Know, 
because they’d all burnt out with 
their music and were now the cen- 
tre of lots of people mouthing 
nice ideas but doing nothing. So 
the Punks said they just didn’t 
want any of the politics that was 
going on. They didn’t like the 
Establishment, and they didn’t like 
the Anti-Establishment. 

But, somehow, that distrust of 
both sides of the fence turned into 
a simple, old-fashioned distrust of 
society. Suddenly, people were 
walking around with the old Anar- 
chy A on their jackets while get- 
ting heavilly involved in politics 
and not noticing the contradict- 
ion. 

Not that being Politically Cor- 
rect is a bad thing. But the prob- 
lem with associating politics with 
music is that it suddenly becomes 
Cool to be part of the Movement, 
and you get all sorts of people 
with no idea what they’re talking 
about walking around, dressing 
right and saying the right things. It 
becomes fashionable to be into 
Alternative music, and the anger 
and energy that once fueled the 
scene is replaced by sub-standard 
politics. 

Punk started off with small-p 
punks grabbing guitars and pound- 
ing out music that was fast and 
basic - it was all they could play. . 
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Politics had nothing to do with it 
-that all came later. 

Now we’ve come full circle. The 
underground scene today has a 
lot of really dedicated people in it, 
but it also has a lot of Poseurs and 
Weekend Punks. Perhaps the best 
slogan for today would be “‘Never 
trust a Punk.” 
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So here we are, lazing around in 
the beautiful, spacious offices of 
CRSG, putting together another 
RearGarde for your reading pleas- 
ure. 

Now, we are doing this to inform 
and entertain, but we also hope to 
stir some things up (see the above 
editorial). As with any publication 
dealing with music, we tend to be 
heavy on opinion—certainly not 
the only opinion on any issue. 

So we’re beginning to wonder 
why we haven’t been getting loads 
of letters telling us where we’ve 
gone wrong (or even where we’ve 
gone right). We’d publish just 
about anything. Honest. 

RearGarde is the magazine of 
the Montreal music scene. So par- 
ticipate, and air your opinions (we 
always do) by sending a letter to 
the editor c/o Radio CRSG, 1455 
De Maisonneuve Blvd. W., room 
647, Montreal H3G 1M8. 
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ALL YOUR AUDIO/VISUAL 
NEEDS ARE HERE 


RECORDS (new & used) 
PSYCHOTIC IMPORTS 


-1537A St. Catherine W. 2nd Floor 844-4329 
Metro McGill 


HOUR | YM roms sls) 


CASSETTES 
THE _ | MAGAZINES (rock, sex, etc.) : 
POSTERS, etc. : 


MOVIE POSTERS _ |2179 EST,rue DULUTH! 
POST CARDS | MONTREAL. 
MOVIE PHOTOS TEL: (514) 845-4745 | 


IMPORTED POSTERS 
POSTERS FROM LAMINATIONS 
THE 50’S, 60’S, ETC... 


CFMB 1410 AM : Records, tapes and CDs 
3AM SATURDAY Rock, jazz and classical 
an d Everything used and in good condition 


CRoG. 69:) ABLE. FM 


8PM MONDAY 7 
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Some 485-1560 


Italian 
Footwear? 4 
Cheap? jis 


Wash, cut and blow dry 
$24 for women, $18 for men 
Full time students only 
For appointment call: 
849-9231 
2175 Crescent St. 
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First and foremost 
in Imports 

with a wide selection of CD's 

starting at $15.98 
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Now two stores for 


your added 
convenience 


©1578 St. Laurent. 
Tel: 844-6208 


©5396 ‘A’ Park Ave 
Tel: 276-7156 


(Between Fairmount & St. Viatuer) 


cx 
: 


wy 
ry 
ei 
oy 


Scratch 


T-Shirts, Magazines, 
posters, etc... 
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Beware, you may not be hear- 
ing what you expected on 
CRSG. That’s because school is 
starting and no one’s sure of 
their schedule, yet. But we pro- 
mise it will all be perfect real 
soon, meaning on-air program- 
ming will correspond with our 
program schedule. 
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| can’t wait to re-record those 


songs. 
Pp oarGarde: Why did you leave 
Graduate who released Signin Off 
Féand the Single album... 
Astro: He never told us that he was 
“eoing to release the album in 
South Africa. And when he did, he 
deleted all the tracks that the 
South African government found 
offensive ... Burden of Shame. Cut 
out anything that would possibly 
offend... " 
RearGarde: Not bleep the words.. . 
Astro: Cut out the songs! Just ‘ 
delete them off the album ... so theme 
eleven track album ended up with q 
just seven songs. And like that wasf 
the last straw, because he’d been 
fuckin’ up time and time again. 
RearGarde: And there is Polygram 
which you left for Virgin Records. 
Astro: Only in Canada. Well for me 
they wasn’t a very good company, 
they was always screwing up On€» 


: sree We weren't invited this year 
eau prs last year and thepik’ 
oe efore t at but a : " 
me gain bac 
the promoters. They’re jokers ; 
Alii they re ripping the artist. l 
BS nt think the ‘promoters of 
“te dls really realise what 
es ve got. It’s the only true inter-Jiail 
ional reggae festival in th 
world. eC 
Last year | wa j 
s hearing that th 
Deeg nts were talking aobut get 
= Hed Panter ig heavy metal way or another. 
mame would just aa . that tof : RearGarde: What would be the 
mSunsplash. It ae Me destroy iz? femme ideal support band for UB 40. 
Sunsplash nothing m make MEME Astro: Well, we find that Joe 
another festival, exc fe ian Public get bored if there is too 
a few more reggae co d be much of the same thing. Like three 
bill. s on the or four years ago we had two other 
RearGarde: ; reggae bands on the same bill as us 
video of eh ee and like the audience was just 
Denise Williams and T viey wee bored. So we find ... give them a 
The arguement is that nae Merial. variety, that’s why we have The 
to show that there ne wen tee Fine Young Cannibals with us. 
bands playing at the Fania other Even though their music is nothing 
Astro: Well that’s stupid a like ours, our audience, seeing as} 
mfestival in- ever sa . There is a they are opening for us, will get in-) 
every single oid ph e country,& to their music as well. We was hop-| 
Neavy metal etc se pee funk fing to get Paul Blake and Th 
fisn’t one that dows . there! Bloodfire Possee, | think they wa 
Sunsplash eggae. working. 
ow they’ ae ue only one an RearGarde: “Every possee et 
: yre trying to make it lik ‘ 
pone of the others, which to me j 
‘pathetic. we 
¢ DO you jam o ; 
On paper? eee Een 
Astro: It’s a bit of both really. You 
= all the toasts (raps) - I’ve writ 
Hah all of them except for one that 
es my wrote. We all at some poin 
it at home or in the hotel roo 
_and write cert 


“UB40 played Montreal recently 
in the Musicfest. Thir North 
American tour coincides with the’ 
new release of analbum called Rat 

i And CRSG’s Bunny 


in the Kitchen. 
i ’s kitchen to meet the 


dam RearGarde: Lately your albums . 
have more electronic sounds than 
before, | think it started out with 
the Geoffrey Morgan album. 

ah, well that was due 


hat Ali had just gone ‘ % . 
handclap _. 


o soun 
't know that much! 
A So it's like, each album that wel 
L 7 Waecide to do... is just al little bit 

w * » Bmore that we've learned which 
“Awe’ve put on tape. With the first 
malbum, it was eleven tracks and 
like that was all we 
wasn’t in a position to say ‘Thatt 
number is shit!’ There wasn’t any] 


; @achance of saying, ‘we won t usee 


that one’. Po 

When mixing OF producing, | 
find my own channel on the mixing’ 
desk and just control that... just 


tell everybody to keep their hands 


off my channel. 
it! 
ba RearGard 


take you? _ 
Astro: Oh we're going to Russia, 


ten days after this US tour. The e a 
government got through to ourke 
managers and invited us. 
RearGarde: Someone told me 
about a Russian reggae tape! 
Astro: It’s not so hard to believe... 
remember hearing on the news 


lgoing t 


Yeah man, that was 
massive! Yeah man that’ was 
wicked! 
RearGarde: Where did you get 
our influences from? 
Astro: You name it! 
‘RearGarde: But you don’t sound 
‘like any other band. Jamaican 
ands had horn sections but they 
didn’t play any melody at all! 
Astro: Well that was the biggest 
ifference between us, that’s why 
lot of people used to disagree 
with us that we were a reggaek 
| band, purely because we did stick" 
loads of melody as opposed to jus. 
Ee having a raw drum and bass andy. 
erhythm guitar. Instead of keeping 
per it basic, we decided that, we’re not 
Jamaicans, we're a British band. 
‘Why sound like a Jamaican bandgm 
when there’s like five hundreda. 
million of them that are gonna 
sound twenty times better tha 
ee eT 
The whole interview started out 
differently from most others, | had 
Beat. ; Astro ask me the first questions. So 
ee that the _ done, Rat in the Kitch at the end of one hour and fifteen 
Hamel } Neca : minutes of recorded interview 


e: Where does this tour 


ing a studio. It was 
about two people who escaped bitions when we oe at 
from Russia and in their personal RearGarde: Tell me abo and. ; 
posessions the only music that first attempt at dub eee. Pisin 
they had were our cassettes. — . Astro: We: was ‘uct a rms 
didn’t even think that our music mixing. To me that ntioine es int 
would be out and about in Russia. album but like the mate hon du 
: There is also this was not really dubable if you'r 
dub band called Mute Stalking Jamaican cht be re 
ms 
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F Astro: It's good fo $ R : hisses 
music is catching On. eggae S " at’ll make a fuckin’ 
sO severly in the album. : 1 great dub e hi 
‘ And if | get the opportuni-j — fl aa aay es ik 


been damage 
» past. People w 


{the artists and 
"music ... they've just totally screw- 


ed it up. They've put reggae back 
by five years evertytime they 
ouch an_ artist. It's only now 


Mhe should take lessons and stud 
B interviewing 101. 

4 At this point I’d like to thank@ 
sehartk of A&M Records here in} 
Montreal for the connection and 
BLaura of Virgin Records fro 
| Toronto for arranging the inte 
view with Astro. Chalk one up for: 
cooperation and communication. 
interview conducted by Bunn 


ho’ve had access to. 


promoting the: everybody in the band is into the 


fdub side of things, most of them—aaam ; 
are just into doing all the mi os 
singles, albums and 12 aches ; 
sg . those. | love doing 

“Ive Inches cause you can just 
: ee sin We're actually shinkeinal 
: re-recording the Signin rf 
album ... ae 


‘moters have got 
RearGarde: This year, 
pwill obviously mis 


Artist 

Nils 

Euthanasia 

Three O’Clock Train 
Ripcordz 

Crass 

Dogmatics 

400 

Subhumans 
Johnny Cash 
Dead Milkmen 
DayGlo Abortions 
Poison 13 

Moev 

..Of Tanz Victims 
Shadowy Men... 
Ho-Dads 

Ray Condo 

Beat Farmers 
Chris Houston 
Nihilist Spasm Band 
D.A.F.P. 

Swing Sisters 

Joe Pop-O-Pie 
Lost Durangos 
Various 

Bad Connection 
Pogues 

1/2 Man 1/2 Biscuit 
Janitors Animated 
|, Braineater 


Album, EP or Single 

Nils EP 

Living Heck 

Wig Wam Beach 

No Future (demo) 

Best Before 

Everybody Does It 

My Generation (demo) 
Incorrect Thoughts 

The Johnny Cash Collection 
Eat Your Paisley 

DayGlo Abortions 

First You Dream 

Dusk & Desire 

Haunting The Empire 
Wow Flutter Hiss (single) 
Secret Agent Man (demo) 
Greenback Dollar (demo) 
Glad ’n Greasy 

Hate Filled Man 

IxeK = x 

Lips Of The Cross/Soft Blue Vein (demo) 
Swing Sisters EP 

Third Record 

Evil Town 

Nightmares From The Underworld Vol, 2 
Bad Connection (demo) 
Rum, Sodomy & The Lash 
The Trumpton Riots EP 
My God He’s Terrible 
Artist Poet Thief 


Label 
Siegfrieg 
Rubber 
Pipeline 
Indepedent 
Crass 
Homestead 
Independent 
CD 

Castle Com. 
Restless 
Fringe 
Music Action 
Nettwerk 
Bunker 
Jetpac 
Independent 
Independent 
Demon 
Zulu 

United Dairies 
Independent 
Independent 
Subterranean 
Armadillo 
Underworld 
Independent 
Stiff 

Probe Plus 
Mr Dusty 
Braineater 
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Still Around: Florida Razors*, Pheremones, Eugene Chabourne, Irritators, Guerilla welfare. 


Bubbling Under: It Came From Canada*, Gruesomes*, 700 Club, BAB*, Venus Envy, Mice, 


1* 
2* 


Evan Jones. 


Swing Sisters 
Montreal Jubulation... 
Coltrans/Hartman 


Walter Thompson Ensemble 


Quincy Jones 


Reggae/African Top 5 

1* Paula Clarke 

2* Social Roots Posse 
3 Burning Spear 

4* Dub Inc. 

5* Melody Beecher 


Swing Sisters EP 
Highway to Heaven 
Coltrane/Hartman 
520 Out 

The Quintessence 


W Denotes Weeks on Chart 


* Denotes Canadian Content 


Independent 
Justin Times 
MCA 
Dane 


It’s All Over 
Sensilmilla (demo) 
Resistance 
Reggae’s Rockin’ 
Melody 


Independent 
ADA|Blue Moon 
Independent 
Paul-Mel 


SACLE Om 


RE Denotes a re-entry onto the charts 
The CRSG Top 30 is compiled by Boots Hokey, ?, based on listerner request and DJ airplay. 
The End? 


Before their show at the Club 

Soda | was able to pull Dave Turner 
and Dan Murphy of Soul Asylum 
away from their dinner. They reluc- 
tantly agreed only after eating thei 
last forkful of a souvlaki pale from 
a nearby restaurant. 
They gave me a list of aight ques- 
tions | couldn’t ask — things like 
“Have you ever met Prince?” 
“What’s the Minneapolis music 
scene like?” etc... We were able to 
get down to business in the kitchen 
of the Club Soda over a couple of 
beers and one tapedeck. 


RearGarde: Fist off where did you 
get the name Soul Asylum? 

Dave: Made it up. Right off the top 
of my head. | woke up, one morn- 
ing and said | know. Then | sug- 
gested it and it took a couple of 
months to set in on the rest of the 


band. 
RearGarde: Do you guys have 
soul? 
Dave: It sort of depends on the 


ratio of vibes and beer. 
RearGarde: What do you think of - 
Canadian beer? 

Dan: It’s a lot tastier. We used to 
go to Winnipeg a lot and they’ve 
got this O’Keefe Extra Old Stock 
and you wake up feeling like 
you’re two years old or something. 


RearGarde: Do you associate your © 


band with the punk rock bands? 
Dan: Sure, as much as anybody. 
Just plain rock is more like it. 
RearGarde: What bands will you 
listen to when you go home after 
the tour? 

Dave: Probably nuthin’. 

Dan: We're sick of music. We can’t 
really drown ourselves in other 
people’s pity, you just gotta keep 
your head clear. It’s just starting to 
get like a job for all of us. It’s get- 
ting hard to be entertained by 
music except our fine blend. 
RearGarde: It. sounds like youre 
fed up with the whole music in- 
dustry. 

Dave: We’re not really fed up, we 
just don’t want it to become a 
phobia. 

RearGarde: What other bands 
were you in before Soul Asylum? 
Dan: Well Dave was in the Shits, 
kind of a hard-rocking outfit. | was 
in another band called At Last, if 
you can believe that. And Soul 
Asylum used to be Loud, Fast 
Rules. So this is like our third band 
but our second really. 

RearGarde: What was the scene 


like when you got started? 
Dan: The American music scene 
was pretty much stuff like Bad 
Company, The Eagles were pretty 
big and Linda Ronstadt. We were 
kind of listening to the first wave 
of British stuff at ‘the time — 
bands like the Clash, the Stranglers 
and the Buzzcocks. 

RearGarde: You were pretty in- 
dluenced by the whole sound of 
‘77 then 

Dave: No. 

Dan: We weren't influenced, we 
just listened to it. We thought it 
would be silly to say we want to be 
the next Buzzcocks or something. 
We wouldn’t be here right now. 
We would probably be still in Min- 
neapolis and playing to thirty peo- 
ple or something like that. 

Dave: We would be fed up with 
music if that was the case. 


Dan: We influenced ourself more 


than anybody else. We know what 
works and we know what doesn’t 
work. 


Visiting 
The 
Asylum 


Dave: We know what we can play. 
Dan: We also know what’s fun to 


play. 

RearGarde: Do you find it fun to 
play live? - 

Dan: Some nights we do, it 


depends on the night. It gets tough 
to live up to some people’s expec- 
tations. On a good night we’re 
pretty wild. 

RearGarde: Has the Canadian tour 
been wild? 

Dan: We’ve had a few good shows. 
Toronto was pretty wild. It was a 
very nice discotheque with 
dinosaurs hanging from the ceil- 
ing. The first night we drew about 
five or six hundred. Slow opened 
and we thought they were a very 
good band. That’s a band | sort of 
like. 

RearGarde: Your album’s_pro- 
ducer, Bob Mould of Husker Du, 
where did you meet up with him? 
Dan: Umm, Minneapolis is a very 
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small town. We met-him in a bar. 


Dave: Hampton Avenue. 

Dan: Actually we met him the 
night they threw their keyboardist 
out of their band. We met at 
McAllister college and it wasn’t a 
very good gig but | talked to him 
and four months later we were 
opening for them in Minneapolis. 
The rest is history. 

Dave: Everybody asks us about 
Bob Mould like he’s our dad or 
something. 

RearGarde: Did you realize that 
would happen? 

Dave: No, it never crossed my 
mind, but I’d do it again because | 
learned an awful lot from him in 
the studio. 

RearGarde: During the show 
tonight are you going to do any 
covers? 

Dan: We'll do maybe a cover or 
two. Sometimes we'll do maybe a 
Neil Young ditty. When things get 


hel talking.../et'S make a run 
for tt... before he nags me te death! 
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real boring an Elton John song, 
when things get really, really bor- 
ing we'll do a classic Foreigner 
song called Jukebox Hero. 
RearGarde: That’s a terrible song. 
Dave: Hey you gotta play the 
worst song in the world, if you can 
make the worst songs in the world 
people will laugh. It'll show to 
people that it’s only rock and only 
entertainment. If we played good 
covers we wouldn’t need to write 
our Own songs. 

Dan: We want people to say that 
that song sucked but their own 
stuff wasn’t too bad. We do Thin 
Lizzy, Aerosmith, Wild Cherry, Ted 
Nugent. Remember Wild Cherry - 
they did Play that Funky Music 


White Boy. . 

Dave: We did a Velvet 
Underground cover but they were 
too good. 


RearGarde: It sounds like youre 
trying to make fun of the 


American music scene. 

Dave: We don’t see it that way. It 
seems that Canadians have this 
idea of an ‘abstract American 
music scene. They say to us that 
we sound like an American band. 
What the hell does that mean? 
RearGarde: Being form Min- 
neapolis, have you ever caught 
Mary Tyler Moore’s hat? 

Dan: Only the intro was filmed in 
Minneapolis. The rest of the show 
was filmed in L.A. or something. 
Dave: She hasn’t spent more than a 
week and a half in Minneapolis. 
Dan: You know the house at the 
beginning. It was inhabited by 
some pretty activist political 
types. They had a huge “Impeach 
Nixon” banner back in the early 
seventies. They had to take it off 
for the filming. They refused to do 
it so they had to use another house 
for the filming. 

RearGarde: What’s your stand on 
South Africa? 

Grant: I’ve never. been to South 
Africa so | can’t really stand on it. 
Dan: | tell you what, when I’m up 
here in Canada | say haha to this 
embargo on Cuban cigars. Reagan 
hates Cuba. 

RearGarde: Are you guys 
leaning politically. 

Dan: About as left as an American 
can be. In Minneapolis we had a 
player on the Minnesota’ Twins 
who got a few hundred votes as a 
write-in candidate for president - 
his name was Bombo Rivera. 
RearGarde: Would you write a 
political song or a We are the 
World type song? 

Dan: | think that whole Bob 
Geldolf stuff just revived a few 
careers and that was about it. They 


“teft- 


just got all these stars to hear 


themselves. , 

RearGarde: Kind of like a Live 
Egos instead of a Live Aid. 

Dan: Live Egos, ya that’s it. 
RearGarde: This is the interview 
ending question. If you could be 
any vegetable in the world what 
would it be and why? 
Dan: I’d be a cucumber because | 
think that they’re really beautiful. 
Dave: I’d have to be a tomato 
because | hate eating tomatos and 
| depise them. Also nobody knows 


whether they are fruit or a 
vegetable. 
Dan: I’m a meatatarian. Is that 


left-leaning? 
Interview conducted by Warren 


Campbell. 
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With a record coming out and 
deals being worked in Europe, 
Disappointed A Few People seem 
to be on the verge of major suc- 
cess. Anthony holds a topsy-turvy 
interview with the band whose 
career started with the single Fuck 
ce With Christ. 
the most pleasant su 
e last little while ha 
test release by Sovi 
le their music might 
Oo you, regular brows 

import racks have pr 


RearGarde: If you could be any 
vegetable which vegetable would 
you be? 

lan: Is this True? A vegetable? | 
think | would like to be a tomato. 


ed their rather distin- 5 


 citive. covers. Previous release 


have been wrapped in tinfoil, in a 


burlap” bag, sandwiched betwee 
© pieces of wood, etc. etc. The 


_ newest 10” Gris (No Man’s Land 


- Records) arrives in roofing tile. 
Yeah, the covers are great, bu 


the music is even better. Basically, | 

_ the S.F. sound is a series of slowly _ 
evolving sounds, loops of percus- 
sion, voices, instruments tradi- 
tional and unusual, similar really | 


to the work of Boyd Rice/ Non, but 


Jim: |’d be a potatoe, because 
potatoes have vision. 

RearGarde: Yes they have eyes. 
Jim: That’s right. 


- RearGarde: Two of your songs are 


Fuck. with Christ and Lips of the 
Cross. Both song titles could be 
found offensive by some people. 
Don’t you feel that might be un- 
necessary? 

lan: It’s unnecessary that they feel 
offended. | mean you live in a 


hope.we’ve got our own problems 
to deal with. 

Jim: Some of our music is akin to 
Sisters of Mercy and that genre of 
music but that’s not the only type 
of music we do. We do some very 
serious music but we do some 
more earthy music, humorous 
music as well. 

lan: Also industrial music - we go 
on the edge of the vein. 
RearGarde: What can we expect 


two months. | like to keep myself 
open, just play with ideas. | like to 
experiment. | don’t think the band 
should be limited by sticking to 
one concept. 

lan: You're going to hear good 
music on the record and you're go- 
ing to hear good voice. For me it’s 
different from just shouting. I’m 
not shouting any more. | think we 
grew up a lot in the studio. It 
shows and.in Europe we’ve been 
picked up by Play it Agian Sam 
and Madrigal records. 

RearGarde: What do you consider 


not as harsh. Ambient industrial? - 

Available from Recommended Records Dominikanergasse 7, 8700 
Wurzburg. West Germany. Or direct from the band at Singing Ring- 
“ing, 5 Wingrove Road, Newcastle upon Tyne, NE4 9BP, England. 

A rather odd package arrived at the station from an organiza- 
tion] band called Colletive Hot-Bip. The 60 minute cassette Hot- 
Bip is very well-recorded synth-rhythm music along the lines of 
Kraftwerk. Though much of the music is too dance-oriented for my 
taste, leader Philippe does liven up the proceedings by occasional- _ 

_ly altering the speed of the recording. From what | gather from the _ 
enclosed leaflets, the Collectif appears mainly to be some sort of 
art co-operative (I think). It isn’t very clear, so write and find out. _ 

_~Philippe Laurent. Collectif Hot-Bip. 8 rue du Foix. 41000. Blois. 

eae 
A contact 1 highly recommend is s John Duncan. Apart from 
several excellent collaboratiops with Paul Hurst (of Australia’s Pro- 

_ duktion) and Chris and Cosey, he has released the stunning Ip Riot. 

-¢The main source materials are treated extracts of shortwave, com- 
_ puter programme transmissions, military morse code, atmospheric : 

_ interference and random sound. All. this oculd easily slip into un- 
differentiated sound, however Duncan has managed to create an 
incredible electronic soundwork that moves! 


good music and what ould you 
consider a measure of success? 
lan: Well | know what bad music 
is, it’s music when you’re pander- 
ing to a commercial market. We 
don’t pander to a commercial, we 
do exactly what we want. 

Jim: The idea is making enough 
money to keep it going. 

lan: We like to make eneugh 
money to live on. 

RearGarde: So how do you guys 
feel about Whitney Houston? 

Jim: Yeah, we’re gonna see if we 
can back ‘er up at the parc John 
Paul the what. We’re talking with 
Donald K. Donald right now. 

lan: Yeah, he’s a good buddy. 
world where people have very stiff from the album? Jim: We got him locked up right 
opionions and firm beliefs about lan: | obviously feel very good now in one of our many fridges. 
what they believe in and you are about the album. There’s a pretty RearGarde: So how.did you come 


a to‘AQM. 370 Unomori. Sagaminarosht Kanagawa- — 228 


Also from the East, is aaa 
Akita’s Merzbow. This longrunning 


outfit can veer from harsh elec 
| tronics to melodic and then to 
| musique conicret. Apart from con- 


tributing to dozens of compila- 


tions, Merzbow, over the years . 
must have released over forty — 


cassettes, They have just released 
a new album entitled Antimonu- 
ment. — 

As only five hundred copies of 
this picture disc have been press- 
ed, you’d better hurry up if you 
want one. They also have several 
international compilations 


available featuring such worthies - 


as Controlled Bleeding, Die Form, 
and Etant Donnes among others. 


_ Merzbow. clo. ae Produckt. 209 Suzuka Heights 2- Uae — 


sintain that they don’t play mat he aa nois 
co Master is along much the s same hie that is ety hai 


bound to insult some people. 
Some poeple deserve to be in- 
sluted because they are pretty 


stupid and very rigid and it’s part 


of growing up. to be insulted and 
have your views changed or 
challenged. 

RearGarde: What are some of 
yourpredominant musical in- 
fluences? 

Jim: For myself | like industrial 
music and | like bands like the Bir- 
thday Party. Bands with a lot of 
guts, power and not necessarily 
musically proficient. | like power- 
ful music. 

Ben: I’ve got too many to pinpoint. 
lan: | like to concentrate, for me 
on the lyrics. | like pople who are 
coherent in their lyrics. And who 
actually have something worth 
saying in an interesting way. So 
that includes people from Leonard 
Cohen to Joy Division. | like good 
lyrics. 

RearGarde: So what, in you opi- 
nion does D.A.F.P. have to offer 
beyond what is already being done 
by the likes of acts such as Joy 
Division, Sisters of Mercy, Death 
in June et al. 

lan: Well we have.a political con- 
tent as well as our religious sort of 


spiritual content. | think we have a 


lot of energy on stage and a lot of 
theatricality. | think we have a 
Montreal sound. A mid-Atlantic 
sound. We’re not American and 


we're not English but we’re not 
—— ~~ re not derivative - r 


SRS - eevee eS? wees seg 


high level of sophistication. We 
spent quite a bit of time working 
on the album. We asked guest 
musicians to come in. You can ex- 
pect a multileveled sound. | think 
they should hear some laughter in 
the background behind all the 
gothic. 

Jim: A lot of people categorize us 
into a certain type of sound and 
this album is going to show dif- 


ferent sides to our music. Even a 
less serious side. 


lan: A tongue in cheek side | hope. - 
Ben: This. album has just given me . 


a lot more ideas on what to con- 
tinue on for the next album. Who 


——— 


—— ‘what's going eg niet in 
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up with the name ‘‘Disapointed a 
Few People’”’. 

lan: Origianlly it was a song from a 
few years back. It was a line in the 
song. What it means is you can’t 
please everybody. You’re bound to 
disapoint somebody. 

RearGarde: How long has the band 
been together? 

lan: Jim joined us about six mon- 
ths ago. Ben’s been in fourteen 


-months.’ Jean Robert, whom | 
played with in Red Shift, he’s been 
in for about 8 months. Richard and 
| are the original members. We’ve 
been together for about five years. 
Interview conducted by A Anthony 
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by Peter Hallemans 

A young curly-haired man is 
working out some sort of a beer 
deal in a serious but reasonable 
manner as | walk into the Café 
Campus on a very quiet Sunday 
evening in mid-August. | meet him 


at the bar, he sings for Slow. This. 


surprises me. 

See, | didn’t know too much 
about the band; their album 
Against the Glass, some wild video, 
that was about it. Tom and | get a 
beer and sit with some friends, 
chat, yell, | begin to see that what 
Slow is all about. Terry, the drum- 
mer, joins us and things become a 
little clearer as he warns me of a 
lot, a lot of noise. They like to play 
loud, see, very loud. | still couldn't 
place Tom’s small frame with that 
raunchy voice from my record. 

Sons of the Desert play their set, 
Slow set up. Tom still sits, stands, 
wanders suddenly the place is 
almost full, almost. Tom answers a 
question from a noisy enquirer. 

“Yeah we’re bad, as a matter of 
fact if there’s anyone badder than 
me Ill sell my guitar.” 

Which he doesn’t play, but you 
get the point. 

They arrived at eight, so we 
witness the sound check and by 
about midnight they’re onstage, 
opening with an Eddie Floyd 
cover, Knock on Wood. A fuckin’ 
psychotic and raunchy version, 
with Tom flying about already 
tearing apart the low ceiling 
overhead, typical of the rest of the 
night which awaits. 


Do you rmember bars like 


Grand Bock, the Witch’s Hut, or 
even the ARC on St. James’ motel 
strip? Checkin in on the nuttiest 
cover bands when you were six- 
teen and trying your best to give 
them a hard time? 

f2f1 would have been bloody 


heroes the way they pull off their 


covers and party. Everything from 
the Temptations to The N.Y. Dolls, 
a countrified version of Anarchy in 
the U.K. (“For all you punks out 
there’), -Motorheads’ Ace of 
Spades, and the most influential 
covers from Alice Cooper and Iggy 
Pop (Stooges Era). 

“We all listen to different 
things,” Tom explains, ‘We also 
played a lot of. surf tunes, Terry 
(Russell, the drummer) listens to a 
lotta surf music, | listen to Alice 
Cooper and Iggy Pop, Lou Reed a 
lot and occasionally, The Sweet. 
We like Sweet.” 

Terry adds;Well, Grant, the 
head of Zulu records, is probably 
one of the biggest Sweet fans in 
the world. That’s how we probably 
got the record deal, ‘well here’s a 
band that sounds like Sweet, 


maybe we'll hire ‘em’ and he did. - 


Of course the ski masks and 
shotguns helped too.” 

Their eclectic taste is apparent 
in their looks. 

Onstage Tom twists and falls, 
barefoot and gagging on the mic 
cord, his underwear pulled above 
his waist, looking like a kid in dire 
need of sedation. Beside him and 
on bass, Stephen ‘Hambone’ 
Hamm, stands about 6’5”, and 
sports a pair of sideburns which 


lace 4 4 saveurs 


— Frozen Tofu, 4 flavours 
— Soft Ice Cream: 
vanilla, chocolat, twist 
— Cassavant Hard Ice Cream,| 
12 flavours 


cover most of his face, looking like 
a blues session man circa 1968. 
Chris, on guitar, is dressed like 
Eddie Cochran. Ziggy, as the name 
suggests, might pass as Mick Ron- 
son and finally Terry is round and 
hairless behind the drums. 
Together, they get so carried 
away songs will just fall apart leav- 
ing them to stare at each other, not 
really giving a shit, they’Il either 
bring the song back to a climax or 
burst into another one. At one 
point Tom jumps the bass player 
for a piggy-back, “That was a scary 
deal, | fell off his back.” There’s 
been worse incidents. 
“Terry once threw a drumstick 
at the back of my head cause | 
spilt his kit over, so | chucked it 
back .at his head and he started 
bleeding. In fact his whole face 
was covered in blood.” Related 
Tom. . 
“It looked real 
adds. 


nifty.” Terry 


Then of course there: was the 
much heralded Expo ‘86 Incident. 
Tom explains, “Well the tour 
started off at the ‘world’. What 
happened? Well the world wasn’t 
ready for us. The press kit said that 
SLOW...EXPO ‘86 presents SLOW 
‘86, brilliantly out of control. They 
brilliantly tried to control us and 
we brilliantly showed them our 
dicks, that’s about it. They pulled 
the plug on us,.. | didn’t show my 
dick, Hamm did. | was wearing my 


underwear but | wear my 
underwear half the shows we do, 
so it’s not a big thing.” 

Do you try to be offensive 
towards your audience? 

“Not on the least bit, we just do 
the unoffensive thing and _ if 
anyone gets offended they’re 
idiots. We try to offend people 
who will be: offended by truth, 
justice and demolition. It’s just 
truth, | don’t know if people get of- 


fended, | couldn’t.care less, in fact 


_it makes us play better. I’d rather 


people threw beer bottles at us 
than if they would just stand there 
with their mouths open, we try to 
get people to respond in any way, 
any impression is better than no 
impression.” 

And for the people who witness- 
ed the show this one Sunday night 
come saturday morning an impres- 
sion was most definately made, 
too. Some good, some bad I'm 


sure, but one of high-energy and 
out of control rock n’ roll. Brilliant- 
ly. 
Oh! The vegetable question! 
Tom answers without hesitation. 
“Terry’s a potato, Chris is a car- 
rot, I’m aé turnip, Ziggy’s an 
asparagus and Hamm is a churnip 
ery” 
Why? 
“Well just take a look at them, you 
gotta take a look at them, look at 


» 


the potato, | mean whaddya ex- 
pect?” 


e to screw in a lightbulb? 


to his tube of model glue, and it blew up. 


56. One to screw in the 
lightbulb what vegetabl 
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_ Return Of The Grusomes 


By now, practically everyone has 
heard, or at least heard of this 
Goresome Foursome. Over. this 
past year, their 60’s influenced 
garage punk - complete with losts 
of fuzzy guitar and blood curling 
vocals - has attracted a surprising 
amount of attention. They recently 
completed their 
Tyrants of Teen Trash. 

RearGarde was curious to talk to 
these mop tops (again). Although 
only two of the boys were around 
(lead vocalist Bobby and John the 
bassist), they had plenty to say 
about their mechanical abilities, 
Jack the Ripper, vegetables, and, 
yes, their music. 


RearGarde: So.. this is your second 
RearGarde interview; the first one 
came out in our very first issue last 
October. Has anything interesting 
happened since then? 
Bobby: Our album came out. 
John: We played in Ottawa. 
RearGarde: Still wear 
turtlenecks on stage? 
Bobby: Never! 
John: Never! | haven’t put on a 
turtleneck in six months! 
Bobby: Our cheap gimmick ... Well 
we don’t need gimmicks anymore 
cos we can make it on the strength 
of our music now! (laughs...) 
RearGarde: Anyway, back to the 
album ... Seems everyone’s been 
talking about it this summer. 
Bobby: Except us. We’ve been get- 
ting sick of it. ’ 
RearGarde: What awaits the un- 
suspecting public? Covers? 
Originals? A bit of both? 
Bobby: It’s half and half. 
RearGarde: | hear you have lots of 
guest musicians on it. 
Bobby: We have four. (Consults list 
of credits on the back of said 
album). We have Eric Sandor from 
Ray Condo playing guitar on My 
Broken Hear Will Never Mend; we 
have Gerard Van Herk playing 
guitar on The Witch... 
RearGarde: And 
Who’s he2 
Bobby: He’s from My Dog Popper 
... He’s shaking maracas and stuff. 
John: And Jean Seguin. 
Bobby: He plays organ and piano. 
John: He’s a friend of Neil’s. 
Bobby: Neil’s our manager. 
_ RearGarde: How come none of 
you guys play organ? 
~Bobby: We had an organ. But John 
figured he could make it work bet- 


your 


Steve Kay. 


first album; ~ 


ter if he took it apart, and now it’s 
in pieces in our basement cos John 
always takes things apart to make 
them work better! 

John: We bought this organ, and it 
was really OK... 

Bobby: Until John took it apart... 
John: ...unitl it went really out of 
tune and | tried to fix it. 

Bobby: He tried to fix it. He can’t 
even tune a guitar! 

John: Anyway, the only ones who 
can kind of play organ in the band 
are Gerry (guitar) and myself, but 
really, neither of us is good 
enough. And we don’t like the idea 
of tossing around our instruments, 
like me playing organ while Gerry 
plays guitar while Bob plays 
drums... 

Bobby: Yeah, wé’re not the Ter- 
minal Sunglasses! 

John: So, we figured just stay 
without it. 

RearGarde: Anyway, back to the 
album. What else comes with it? 
Bobby: I’m so glad you asked. Cos 
when you buy the album you get a 
beautiful pin-up poster of our ugly 
mugs. (Shows the poster). 
RearGarde: Oh, wow, you hair’s 
longer! 

Bobby: Yup. | just got my hair cut 
about a month ago. 

RearGarde: How come? 

Bobby: It was getting a little too 
long... | was stepping on it ... 
RearGarde: So, what else comes 
with the album? Is that all? 
Bobby: Well, what more do you 
want?... Actually, we have a single 


‘too. 


RearGarde: Ah, a hit single. 
Bobby: It’s a hit single ... It’s got a 
dance-floor mix to it and 
everything. We’re going to clear 
up something here. Our single is 
Jack the Ripper, and ther first ver- 
sion of Jack the Ripper was written 
by Link Wray. We did not write it 
as a cheap intro as some CRSG 
reviewer said. For the second part 
we’re covering.a-song by the One 
Way Street that ripped off a song 
that Lord Such didn’t write! 
RearGarde: Confusing 
what’s on the flip side? 

John: Two songs we did wiite 
Bobby: One is our cheap Outsiders 
wimp ballad that Gerry sings. 
RearGarde: Then there’s the Miller 
Music Fest. Who are you playing 
with? 

Bobby: It’s Déja Voodoo, us, and 
Fine Young Cannibals. 


and 


RearGarde: Kind of a strange mix... 
John: And FM. 

Bobby: | just hope that Fine Young 
Cannibals are nicer than Jesus and 
Mary Chain cos those guys were 
really dicks! . 

John: They were really mean. They 
wouldn’t even talk to us or 
anything. They wouldn’t even let 
us backstage after our set was 
over. 

RearGarde: Now about your 
music... Why 60’s garage fuzz? 
Bobby: The thing about this music 
is it’s very easy to play. 

John: We were into this kind of 
music before we formed a band. 
Bobby: You see, if we hadn’t been 
listening to bad music, we never 
would have formed this band in 
the first place. 
RearGarde: Do you 
anything else? 

John: We listen to a lot of fifties 
and a lot of rhythm and blues. Like 
Bo Diddely and Howling Wolf. | 
don’t like 80’s stuff ....1 just can’t 
stand 80’s production. 

RearGarde: It’s too ‘nice’. 

John: Yeah. Like the. Nomads, this 
band from Sweden. They’ve got 


listen to 


good mean songs but the produc-, 


tion is so eighties it just kind of 
ruins it. 

RearGarde: For our uninitiated 
readers, care to explain the dif- 
ference between 60’s garage, Mod, 
and psychedelic? 

Bobby: Yeah. Mods have really 
short hair. And psychedelic guys, 
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they have really long hair. And our 


hair is kind of in the middle. No, 
no, | jest... 

John: But as everybody knows, 
we’re all ex-Mods and we all used 
to have really short hair and | 
could show you pictures and 
theyre really scary... 

Bobby: Actually, it’s just what year 
you choose.. Mods go for music 
from the earlier 60’s, like the Who 
and the Small Faces. We’re more 
into mid 60’s—66—and the 
psychedelic people go for Cream 
or Hendrix - 68, 69. 

John: But the psychedelic lable 
just keeps getting tossed around 
like crazy. 

Bobby: Everyone 
psychedelic. 
RearGarde: | guess it’s about that 
time... 

Bobby: What's this? 

RearGarde: Our famous vegetable 
question ... we didn’t have it yet 
when we did our first interview 
with you. Here goes: If you could 
be any vegetable in the world, 
which one would you be; And 
more importantly, why? 

John: Well, | kept thinking, boy, if 
they ask me that vegetable ques- 
tion, | know exactly what I’m going 
to say. I’m going to say I'd like to 
be a ... and now | forgot! 

Bobby: Keith Richards. 
RearGarde: No, it has to be a 


calls us 


vegetable vegetable. A_ real 
vegetable. 
Bobby: It has to be a real . 


vegetable? Hmmm... (Silence) 
John: What’s the matter, Bob? 
Bobby: | suppose all the bands 
have witty answers for this? 
RearGarde: Oh yeah, this is the 
question bands get judged on. * 
Bobby: Oh no, we're flopping! 
(gets up, heads into the kitchen) 
John: Bob, stop poking around in 
my kitchen for a vegetable! 
Bobby: (comes back, sits down) I'll 
say potato. 

RearGarde: Why? 

Bobby: Cos then you could change 
my face around. You could give 
me little eyes, an a little hat, anda 
little pipe, just like Mr. Potato 
Head. 

RearGarde: How about you, John? 
John: I'll be an artichoke. 
RearGarde: Why?... 

Bobby: Cos he'll have lots of heart. 


Interview conducted by Rina 
Gribovsky 


Shadow | 


On Wednesday the 13th of 
August we had Kim Shadow, lead 
singer and guitarist of the Mongols 
come down to the CRSG studios to 
tell us all about the new band. 
The’ve only been around for a few , 
months yet have aspirations to 
record a single in the near future. 
The following is an interview that 


Talking 


was recorded off the Sounds from 
the Undergrund show. 


RearGarde: Who are the Mongols? 
Kim: The Mongols are Johnny Mop 
on bass, Bam Bam on drums and 
myself on guitar and vocals. Bam 
Bam is anew drummer. Before him 
we had Pikki Soul. 

RearGarde: Where did you find 
Bam Bam? . 

Kim: He was a friend of mine. He’s 
also the brother of Pierre of Three 
O'Clock Train. 

RearGarde: Where did he get the 
name Bam Bam? 

Kim: | don’t know, it just happened 
yesterday. | said to him ‘what’s 
your name’ and he said Bam Bam. 
RearGarde: How long were you 
and Johnny together? 

Kim: Only about 3 or 4 months. 
RearGarde: What kind of music do 
you: like? 

Kim: We’re into the MC5, the 
Stooges, Johnny Thunders and all 
these trash bands from the 70’s. | 
also like surf music too. That’s the 
kind of music | want to play. 
RearGarde: Where have 
Mongols played so far? 

Kim: We've played in Toronto with 
Ray Condo at the Cameron House. 
We've also played in Montreal 


the 


with the Gruesomes in a benefit 
for their single. We played with 
Ray Condo at Station Ten and we 
also won a battle cf the bands at 
Les Foufounes. 

RearGarde: How many bands were 
involved at the battle of the bands: 
Kim: Just us and Wild Touch. Peo- 


‘ple said we paid off the crowd to 


cheer us but that wasn’t true. We 
ended up winning about $32 for it. 
RearGarde: What kind of bands 
were you in before the Mongols? 
Kim: | was mostly in bands that 
played Quebecois music from the 
sixties. We were playing music 
from. bands like Les Sattalites, 
Lionel et Pierre and Les Sultans. | 
also played with Ava Rave in the 
Atomic Playboy. | was on guitar 
and she was on drums. We used to 
play country and hillbilly music. 
Now | like to call the music we 
play crunchy rock ‘n’ roll. 
RearGarde: Was there a difference 
in the Montreal shows from the 
Toronto shows? 

Kim: In Toronto there were more 


students and they also seem to ° 


prefer to dance there. In Montreal 
they appreciate us but it seems to 
be a cold feeling towards us. Like 
for the Gruesomes show they 
would just sit on the floor. 


’RearGarde: In your shows how 


many of the songs you do are 
covers? 

Kim: We usually do about fifteen 
songs and we usually do about 
twelve covers. We prefer to have 
some good roots at the beginning. 
RearGarde: Any possibility of 
recording in the near future? 

Kim: | would like to do a live 45 or 
something like that. We might do 
something on the Primitive label - 
that’s Eduardo from Rebop 
Records. There’s also a chance 
with some other people. We’ve 
had offers but we have to prove 
ourselves first. _ 

RearGarde: With the new drum- 
mer how many songs does the 
band have prepared? 

Kim: Right now .we have about 
twenty ready. One third of them 
are surf instrumentals. 
RearGarde: Who does 
songwriting in the band? 
Kim: I’ve written all the originals 
but we are going to now start work- 
ing together on the songwriting. 
Just yesterday we wrote half of a 
song. 

RearGarde: If you put out the 
single, would it be an original? 
Kim: Yes, a song called S/eepwalk. 
The B-Side would be an old French 
song from the sixties. 

RearGarde: When you do the old 
French songs, do you sing them in 
French. 

Kim: Not all the time, sometimes 
we change the words to make 
them sound better. Sometimes | 
just change the lyrics and people 
don’t even realize. 

RearGarde: When in the future will 
we be able to see the Mongols per- 
form live. 

Kim: We'll be playing at the Déja 
Voodoo barbecue and we'll also 
be doing some dates with Ray Con- 
do and maybe something is com- 
ing up with the American Devices. 
RearGarde: Any last words for the 
CRSG audience? 

Kim: Ya, stay out of jail everybody. 
Interview conducted by Warren 
Campbell. 


the 


Grunge For Two 


Just recently | met with two of 
the best garage bands to have come 
out of the U.S. in a long time. | had 


_a chance to chat with each band 


before their show, and this is what 
they had to say. 


RearGarde: Why don’t you tell us a 
little about the Venusians history 
to start off. 

Venusians: We’re from Boston and 
we started out one year ago. 
We’ve been playing mostly 60’s 
roots stuff. We got a lot from Peb- 
bles compilations but mostly 
originals. We try to throw in.a cou- 
ple of obscure covers, and we weér 
described as Paul Revere and the 
Raiders mixed with the Ventures, 
but we take that sounds and add a 
little more to change it around. 
RearGarde: What are the covers 
you do? 

Venusians: We do, Do Like Me by 
the Vogues or Vougettes—| can’t 
remember who; Youfe Never Gon- 
na Love Me Any More, Pretty Girl, 
and others mostly off volumes 8 
and 9 of Pebbles. 

RearGarde: What are your plans 
for future recordings, or do you 


have any? 

Venusians: Yes ,we do. We just got 
out of the studio about one month 
ago and we did a four-song demo 
that’s in the works. We don’t know 
if it will get on to any kind of vinyl 
or not but right now we intend to 
send it around to all the college 
stations in the Boston area at least 
and some beyond that —wherever 
there’s interest for it. 

RearGarde: what’s the scene like 
out in Boston right now? 


Venusians: A lot of really good 
bands around now. 

RearGarde: What are your future 
touring plans? 

Venusians: Well, once the demo 
comes out we’re gonna pawn them 
to the record companies and, if we 
can, get somebody to pick up the 
tab on the next deal. We have a lot 
of stuff to work with, at least 50 
originals. We hope to get our stuff 
out and head out to New York, 


back up here and down towards 


Boston again. If there’s anything 
out in L.A. anymore we hope to get 
out there too. 

RearGarde: What are your major 


influences? 
Venusians: A lot of old surf and the 
hard-driving 60’s stuff, not really 
the psych stuff so much. In other 
words not 67 but 66, 65. 

| must also add that there is 
some sentiment in the band to 
upgrade a bit. We’ve got some 
songs that combine ska_ with 
garage. There’s a little bit of 
everything happening. We can’t 
really say we are like this or that 
band. You can’t peg us as a peb- 


bles kind of band even though that 
is a main influence. ; 


RearGarde: Tell us a little about 
Hidden Factor. 
Hidden Factor: Basically we’re our 
own style. We’re from California. 
We just kind of take every sound 
we like from bands from the 60’s 
to the 80’s. We write our own stuff 
around what we like. 
RearGarde: As well as originals do 
you do covers? 
Hidden Factor: Ya, we _ usually 
throw in one each set, one to three, 
somewhere around that. 
RearGarde: Where do you get your 
cover material from? 
Hidden Factor: Pop bands from the 
60s. - 
RearGarde: What are your major 
influences? 
Hidden Factor: Definitely the 
Beatles, but often our favourites 
are U2, but they only influence our 
lyrics. The 3 O'Clock as well. 
RearGarde: What made you come 
down to the east coast? 
Hidden Factor: We came out here 
three years ago with no _ bass 
player, but this time we came out 
here with everybody, hoping things 
would go better here than at 
home. 
RearGarde: How far back does the 
band go? 
Hidden Factor: We were first call- 
ed the Modern Americans when 
we where all fifteen. That’s about 
four years ago. We started gigging 
then for a couple of years. Then 
we got rid of our old bass player 
because we were playing more a 
surf sound. Then we got Jim, he 
was more into thr stuff we were in- 
to. We changed the whole thing 
around and we’ve been Hidden 
Factor for about six or seven mon- 
ths now. — 

RearGarde: Are there any plans 
for vinyl or a demo? 
Hidden Factor: We have a single 
out and we’ve made three demos. 
RearGarde: How much of an ex- 
tensive tour do you plan on doing? 
Hidden Factor: Well, we would 
like to do lots of dates but we go to 
school so we only end up doing it 


_ in the summer and in the winter we 


stick to college gigs. 

RearGarde: How do you like play- 
ing the east coast? 

Hidden Factor: We love it because 
at home there’s no place to play. 
RearGarde: What’s your favourite 
vegetable, one by one? 

Hidden Factor: Potato, cold car- 
rots, okra, radish, celery. 
Interviews conducted by Neil 
Wiernik. 


KEY CLUB 


2049 St. Denis 


Alternative Music 


Open 4 pm — 3 am. 


SEPTEMBER 
17, 18 


Southern Rock at its finest 


| Will ‘Charlie Sex- 
RESTAURANT tons brother’ and 


| who came down t to the aude to 

| talk about his art. He has been 

leading Orchestre Metropolitain 

_ du Montreal in three recent SMCQ _ 

- concerts replacing Serge Garant 

whois ill. — 

Among the anecdotes 
Beaudreau shared was his curious 


corner Sherbrooke 
# story of how he came to name one and/or Coronation 
of his earlier works. Dans les 


Champs Ya Des Bebittes {In the _ F 
Fields There are Bugs). The title Tel.: 482-0040 
derived from <a _ cathartic ex- 
perience he contrived to rid 
himself of as a phobia against 
_ stinging insects where he entered a 
field and stood on his head, 
- without the benefit or protection 


LOYOLA The Kil 


of any clothing and dared the . Ke : 2 shows: 10 pm & midnight 

wasps from the neighbourhood ), _ Montreal premiere...Be there! 

nests to moles his vulnerable body. ‘ = Imported beer on tap 
“just a couple of Boudreau’ s more notable pieces are Les Sept , admission: only $5.00 (cheap). 


Jours, a piece for percussion ensemble and Demain Les Etoiles, a 
piece for 25 saxophones, including the very rare bass saxophone. 
You will certainly see more of this controversial and talented artist, 
Walter Boudreau, in the Quebec contemporary music scene, in the 
months to come. 

In the mail this summer | have received material from various 
American composers thanks to the mention which was found in 
the Society for Electroacoustic Music in the United States’ mon- 
_thly newsletter. Also two contemporary music magazines, Sound 
{ and Option both ran ‘a brief mention of the show, Wave- 
in ne pues issues and it thas begun 


2 STATION 


<0 Sones laahageeerbarsyenipicapenriangentipioeiees 

KA 5% RRO 

EEN 
R CO 


2071 Ste-Catherine\ 


music con- 


Don Mill, Ontario, MIB 2 256 = Ser = C AFE BI STROT 
The Canadian Composer - CAPAC (205) BS ee os | 
Toronto Ont. MSR 247 Treat yourself to our specialties: Cappuccino, 

Espresso, Café au Lait, Hot Croissants, Fresh 


Toronto Ont., M5R 2A7 
Cost for 10 issues: $5 

Upcoming Wave-Forms __inter- . . : 

Views with Montreal area cone Muffins, Sandwiches, Quiches and Salads, 

posers include: Alain Thibault, . . 

whose impressive electronic Pastries baked daily. 

the success it was, and also Otto 4943 Sherbrooke St. West (near Claremont) 

Joachim, the 75-year-old pioneer 

of electronic music in Canada, ‘ oe 
former principal viola of the MSO. : 
composer, teacher and performer. 


soundtrack helped make L’Ecran 
Humain’s 1999 multi-media show 


Both composers have made and continue to make aloable. con- SPECIAL OFFER 
tributions to the Canadian avant-garde music scene; Joachim with With this ite a you will receive a FREE cup of our delicious regular coffee with the — 
h orchestral works, his multi-media works and his classical studio __ purchase of ay sige 

1 Thib 


- When They SayNo, % 


No Means No have hit the CRSG 
charts’ twice with their EPs. So 
when they hit town in late July, we 
sent Death Dog down to intercept 
them at the  Foufounes. 


RearGarde: O.K. So where are you 
guys really from? | hear Van- 
couver, suburbs of Victoria? 
NMN: Suburbs of Victoria. We just 
play mostly in Vancouver because 
the music scene is in that area. 
Most people don’t know where 
Victoria is. They just associate 
Western Canada with Vancouver. 
But a lot of great bands come out 
of Victoria: The Neos, Day Glo 
Abortions... 

RearGarde: But the Day Glo Abor- 


tions now call themselves Van- 
couverites. 
NMN: Do they call themselves 


Vancouverites? Dirty rotten 
traitors. Well, they moved to Van- 
couver. 

RearGarde: O.K. So how do you 
like the big Expo thing out there? 
NMN: The Expo thing’s a crock. 
I’m sure it’s a lovely show, but it’s 
just to sell the province. And the 
people who own the province are 
the ones doing the selling and the 
people who live in the province 
are the ones doing the paying... for 
the show and what happens after- 
wards. 

RearGarde: How many albums do 
you have right now or how much 
recording material do you have 
out? 

NMN: We’re on the Psyche com- 
pilation. 

RearGarde: Right. And you’re on 
that UBC ... thing? 

NMN: UVIC. Yeah, there’s two 
tapes which we didn’t even know, 
well, we knew they were gonna 
come out, but we were really sur- 
prised when they actually did 
come out. And that’s got lots of 
old stuff on it. It’s got my old band 
with John on it, early No Means 
No, the newest No Means No 
which is colder, and Love Thang 
are on it. And then we have the 
E.P. You Kill Me, an album mefore 
that’s called Mama and a four song 
E.P. before that called Fear, Anger, 
Hatred, Betrayal. 

RearGarde: Your music_ isn’t 
political. Do you try to put politics 
into it? 

NMN: No. Because we’re not 
politicians. We’re musicians. We 
sort of go on about the idea of per- 
sonal politics but | stress that it 
doesn’t come out of conscious ef- 
fort. 

RearGarde: So you don’t really 
want to get mixed up in it? 

NMN: It’s not a matter of not get- 
ting mixed up in it, it’s just a mat- 
ter of we’re writing about things 
which we think are more the root 
of the problem. | don’t really think 
another song about Nicaragua’s 
gonna make a difference to 
anybody. | think the problems that 
are on an international level come 
out of basic problems of the way 
humans relate to one another. 
Possessiveness, opression, and 
hatred all come out of personal 
relationships. They didn’t start on 
i.ab..international. level, that’s just 


. 


where they ended*up. 

RearGarde: So how’s your tour go- 
ing so far? 

NMN: Lack of funds. Yes. Well, 
we've been on tour a real long 
time. In the States we’ve been on 
the road since the beginning of 
May. 

RearGarde: Did you have any trou- 
ble getting into America, getting 
your Green cards? 

NMN: No, we just basically looked 
sweet, smiled. and they let us 
through. It’s a lot easier on the 
West coast to get across without 
too much hassle. Or so we’ve been 
told. We’ve never tried to get 
across here. 

RearGarde: Some people have pro- 
blems but they usually have bad 
records ... criminal and phono. 
RearGarde: Another thing is just 
chance. You just happen to be in 
the fifth car and they have to 
search you. Plus, if you have green 
and blue hair, a mohawk, and a 
nail throguh your. head and the 
beer bottles roll out of the van 
when you roll up to the border, 
you're going to be making it dif- 
ficult on yourself to get through. 
We look pretty nondescript so we 
usually don’t have problems. We 
came down through Oregon and 
California and then went accross 
Arizona, into Texas, and we were 
in Mississippi, Tennessee, Georgia, 
Alabama and then we came up 
and did some shows with DOA, 
which was really, really good 


because you get better shows and 
you’re with people you know. 
RearGarde: So, are you without a 
fixed address right now? 

NMN: Oh no. Victoria is basically 
home base. And we'll be heading 
back there in a couple of weeks 


from now. 

RearGarde: How long has the band 
been together? 

NMN: Me and John, my brother, 
have been playing about eight 
years together as a rhythm section 
and Andy joined about three or 


They Mean... 


four years ago. 

RearGarde: And what are your in- 
fluences basically? You doManic 
Depression Do you listen to a lot 
of Hendrix. 

NMN: Angst. Not the band. James 
Joyce is a big influece. Proust. 
Growing up in the suburbs. There 
are musical influences but I’d say 
that... 

RearGarde: So you’re more literate 
than... 

NMN: Illiterate? 


RearGarde: Than the average 
_ band. 
NMN: Uh... musical influences 


range from heavy metal, to jazz, to 
punk rock, to pop songs. 
RearGarde: Well that was a great 
cover of Paranoid you guys did 
downstairs. | really enjoyed that. 
NMN: Yeah, well, we basically like 
any kind of music that is good. 
RearGarde: But who’s good to 
you? " 
NMN: Well, in Heavy Metal I’m. 
talking Motorhead and Black Sab- 
bath» 

RearGarde: You can’t talk about 
all Black Sabbath. The first two 
albums. . 

NMN: No. No. The original Sab- 
bath. And if you’re talking jazz, it’s 
Miles Davis, of course. But with all 
these things we listen to, the only 
thing that got us into playing 
music was punk rock. Not real 
musicians. People who did it for 
fun. 

RearGarde: But you ruined it! You 
learned how to play! — 

NMN: Yeah. We learned how to 
play. | mean, you don’t have to 
limit youself. 

RearGarde: You practiced a lot. 
NMN: Well, we just played a lot. 
RearGarde: What kind of 
vegetable do you guys like and 
what kind of vegetables would you 
be if you had to be a vegetable? 
NMN: A cucumber (Rob). Joey 
Ramone (Andy). 
RearGarde: Or how about a tree or 
a rock? 

NMN: Well, that brain rock that 
we found in Texas. That’s a pretty 
good rock (John) 

RearGarde: Do you have any plans 
for the near future? Any new 
records, more touring? 

NMN: Well you might look out for 
us touring with the Circle Jerks in 
September. 

RearGarde: Really? All 
Canada or in America? 
NMN: | don’t know about Eastern 
Canada. It'll be Western Canada 
and they’re gonna end up in New 
York. There’s also a slight chance 
we'll be doing something with 
SNFU. 

RearGarde: But before we go, are 
there any up and coming bands 
from Vancouver that you’d like to 
plug? Or would you like to not 
mention the competition? 

NMN: There’s lots in Canada. Déja 
Voodoo, Rhythm Mission, Slow, 
Day Glows of course, October 
Crisis, SNFU, Euthanasia, My Dog 
Popper, Asexuals, Groovy 
Religion, DCA. 


over 


Interview conducted by Death 


Dog. is 


no jazz rock acts like 
nowledgeable jazz festival 

attention for local artists like 

he dlines jazz festivals in places like” 


local jazz musicians do not want to go on ‘record 

Spe against the Jazz Festival. But there are a few people 

) are ready to speak out. One of the most vocal is the director 
of jazz studies at McGill University, Kevin Dean. 

__ Dean is one of the 20-odd musicians in the formative stages of 

: _ establishing a jazz musicians’ association in Montreal. These jazz 

musicians. are concerned about the indiscriminate eppication of 


e azz” 
- “The Festival is misleading the public as to what jazz is, and 
_ because of that, jazz musicians suffer,” Dean explains. 
Variety may be an attraction at the Jazz Festival, but it adds up 
_ to confusiorrin the long run. Jazz players find themselves i in com- 
petition with fusion, rock, funk, blues, and Latin groups being pro- 
_moted as jazz. 
__L’Air du Temps and Le Grand Café. two of Montreal’ s so-called © 
_jazz clubs, now present more Latin, blues, and fusion music than 


tradition jazz. 


Of note: if your looking for traditional jazz you can still find it at 
_ Biddle’s just below Sherbrooke ¢ on ie 


: ‘bedtime. The 
| nies near the turn of the c 
rafter eight as a result of a cit 
| New Orleans’ new bylaw may turn their marvelous 12 by 10 
| block French Quarter, and all of its rich music tradition into just 
: another geriified haven for yuppies. 


Wondering what happened to jazz in the Métro? Montreal has a 


- new Métro bylaw aimed at the likes of Louis Armstrong: An 80 
- decible maximum has effectively banned jazz in the Métro. Dix- 


ieland Band, pictured above, can no longer play at Berri-de- 


Montigny or McGill Métro stations. If you believe ths ban on jazz 


. our Métro system is aoutrageous please write: Mayor Drapeau, ~ 


as vee ae Notre Dame E., Moorea, ees 


are now off finite to or fos ee 
ylaw passed late last year. 


Color Me Psycho: Mr. Invisible is 
featured from their 10 song demo, 
Kiss Me, Then...,Mr. Invisible col- 
ors the band a psychotic, R & 
Blueish. This Edmonton-based 
crazy quartet delivers a_ solid 
three-chord rocker that moves ona 
stabbing guitar riff, Hitchcock 
lyrics and a powerful rhythm sec- 
tion. Color Me Psycho is not your 
Recreational Vehicle band. No 
Way. These guys are from the 
“drainage ditches of cattle city.” 
Good stuff, | expect some vinyl. 

Peter Hallemans 


Bad Connection: Montreal’s Other 
Ska Band (or are there more) are at 
it once more. After a successful 
premiere tune comes Misfit. A four 
minute Ska tune (!) sounding 
similar to that other ska band the 
S.R.’s Nice Intro, Eouropean soun- 
ding vocals, subtle, melodic 
keyboards, held together by a 
skanking guitar. Sounds like a 
good recipe but it stayed on the 
shelf too long, | mean the song is 
at least a full minute too much. 
Still You can’t avoid that smell of 
promise the Connection give off. 
Peter Hallemans 


400: | was right, | did want to hear 
more of the 400. This time around, 
they give us a version of My Gen- 
eration that includes lots of 
chunky, fuzzy guitar, keyboards 
up front, spoken backing vocals 
and which bears no relation what- 
so-ever to the Who’s original. 
Anthony, the vocalist, even made 
up new words and a new melody 
line. Great song—the Who never 
sounded this good. 

Paul Gott 


The Mongols: Hey man the 
surf’s up, well at least that’s 
what the Mongols think. It’s 
about time one of Montreal’s 
better raw-kinned bands got 
something out on demo, too 
bad it’s not. as great as they are 
on stage. Maybe it’s on ac- 
count of bad production on 
the demo, or for a lack of 
energy on demo, which is no 
problems for them on stage. 
Well maybe the next time they 
do some studio work it will it 
will be more energetic and 
more thought put in to produc- 
tion. 

Neil Wiernik 
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BREECHES 
“Real McCoy” 


Turtle 
Neck 
Sweaters 


RENDEZ VOUS 


3459 St. Denis 
just north of f oO 
Sherbrooke 


842-1692 


1391 St. Catherine W. 


Tel. 843-7625 


‘Home made soup, freshly baked pastries 
Best Coffee in Town 
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Present this coupon and save 
$1 off our daily specials on 


ee ee 


Tue - Wed. 


Valid for month of September 
1986 only. 
One coupon per customer 


Bar Bistro 


Complete liquor license 


= ——— 


Hours of Operation 


Sun. 


16:00-24:00 


Mon. - 


Tues. - Wed. 


08:00 - 24:00 


Thu. 


08:00 - 04:30 
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Ray Condo 
Crazy Date 
Pipeline Records 

There was a time when | said I'd 
never buy an album from a group 
with a violin player. Now I’ve 
changed my mind. This album will 
be a proud part of my collection, 
sandwiched between the Cramps 
and the Battered Wives. 

Ray Condo and his Hardrock 
Goners play a powerful blend of 
country, rockabilly and roots rock. 
It’s the music of yesterday, being 
all covers, but it’s also the music 
of today because of the pure 
firepower of the Goners. 

Ray growls and screams out the 
melodies of these numbers with an 
unashamed country lilt. He sounds 
agressive enough to hit you over 
the head with his guitar if you 
didn’t like the song (tho’ of course 
he wouldn’t). It’s the type of voice 
that would make you a star in 
1955. Today, it merely makes for a 
great album. 

And those Goners. They rock. 
Hard. No slushy sentimentalism on 
this LP, just straight-ahead driving 
rock’n’roll on 13 tracks and — 
okay — one slushy sentimental 
track to finish it off. 

It’s rare to. find an album, 
especially on an_ Independent 
label, that captures a groups live 
energy. But Crazy Date does. 

If: you’ve liked the Goners live, 
buy the album. If you like rockin’ 
‘toons, buy the album. If you 
don’t, buy a Madonna album. 

Paul Gott 


The Gruesomes 
Tyrants of Teen Trash 
OG Records 

Neat, fab, boss, groovy, way- 
out, outa-sight, gear... too bad it 
isn’t any good. My mother scream- 
ed, “Take that shit off, put the 
Swans on at least.” 

Try to imagine Pebbles Volume 
44, or better yet, try in imagine a 
conversation between Bobby 
“Byrds” Bearon and Gerry “Mod” 
Alverez: “Hey Gerry, | just got this 
great album by the Grave Digger 
Five! Let’s be like them!” “But 
Bobby, won’t we be derivative?” 
“No one will ever know, ‘cause 
we'll leave out all the hooks!” 

The album isn’t irritating, and 
it’s not really funny. Put it on the 
turntable and it stays there. Take it 
off and it stays in your collection. 
Real inertia piece this. 

The best song’s For All | Care, 
‘cause its the only song with a real 
good melody. It’s so bad it should 
reach No. 1 on the CRSG charts 
and everyone will wanna sound 
like this. 

° Anthony & Allan 


Various 
It Came From Canada, Vol. Il 
OG 
When Deja Voodoo formed 
many many moons ago, they form- 
ed to make sludgeabilly noise. 
Maybe that was all they could 
play, but they did it great and they 
started something. They continued 
that something when they formed 
OG records. 

So we get OCG’s latest release, 
ICFC number two, and we all know 


it’s-gonna contain some gems from | 


the garages of the great white 


+. Res s+ 


suspense, yeah, it’s good, real 
good. - 
Then again, it’s not perfect. 
Ray Condo starts off the LP with 
a great track in the acoustic 


rockabilly vein, High Voltage, 


‘followed by Condition’s un- 


characteristic (but terrific) 
country-influenced Ghost Train. 
Deja Voodoo itself ends off the 
side with a new ‘toon, Three Men, 
One Coffin that really stirs up the 
sludge and even sounds like they 
actually went into a real studio to 
record. 

Inbetween, we meet the Under- 
takin’ Daddies with their self- 
described ‘acoustic gospel’, the 
Dundrees garage grunge (“Turn 
that distortion up to 11”), Chris 
Houston’s psychotic blues, and EJ 
Brulé’s solo scat. All pretty good, 
but nothing spectacular (EJ’s cer- 
tainly got better stuff). 

The Gruesomes start off side 
two with the 60’s garage re- 
creation that has made them the 
media darlings they are today. The 
Zamboni Drivers follow with their 
West Coast (Canada) underground 
hit, Skatin’ Ghost which redefines 
the term ‘psycho guitar’. The Twn 
Commandments follow with a slow 
raver, Feel It. 

The Electric Bananas aim for 
new lows in music with Mikey Is A 
Ladies Man. “We're making this 
song up on the spot,” they say, and 
come up with a stoopid white rap 
song that’s pure fun. 

The Bananas are followed by 
Guilt Parade’s Olde To An 
Asshole. It’s kind of hardcore- 
country that’s fast, funny and has 
a great chorus: “Oh woe is me, I’m 
just a poor drunken asshole.” 

Last and least, we have the 
country-rock of UIC, an instrumen- 
tal from Shadowy Men From A 
Shadowy Planet (far from their 
best) and the death-rock of Mag- 
got fodder. 

On a compilation, you always 
take chances on personal tastes. 
When you talk deliberate grunge 
music, you’re taking an even big- 
ger chance. 

For me, ICFC II’s 14 songs split 
down to six great tunes, six good 
tunes, and two failing grades - UIC 


and EJ Brulé (who deserves a bet- 


ter fate). 

Grunge lovers will delight in this. 
tasteful ode to bad taste. Music 
lovers should like it too. 

Paul Gott 


Blue in Heaven 
Explicit Material 
WEA 

How to write a record review in 
six easy steps. 
Step 1: 

Listen to the album... 

| have a copy of Explicit 
Material and its playing on my 
stereo. Ill lie down on the carpet 
between the two speakers. Might 
as well relax. ZZZZZZZZZZ. Oh 
gee, | must have fallen asleep. 

Ill try again, this time I'll sit at 
the kitchen table and make some 
notes. HMMMMM when did this 
table get that rocky? No problem, 
just fold up some paper and stick it 
under the short leg. Oh now it’s 
rocking the other way. A little 
more paper, for the other leg. Still 
rocking. 


-more for 


and get some wood. Is that the end © 


of the record | hear? Oh well, on to 
step two. 
Step 2: 

Find a typewriter... 

I'll use the one in the CRSG of- 
fice. | like hanging around there 
and maybe | can get ‘Perfect’ 
Warren or Paul to help. 

Step 3: 

Say something about the band... 

They’re Irish and don’t sound 
like U2. 

Step 4: 

Say something about their in- 
fluences... 

Gee a band that’s into “the 
Velvets’”. Aren’t we trendy. | 
wonder if anyone in the band has 
copies of the first couple of P-Furs 


albums? Good choice of in- 
fluences. But | don’t think the 
P-Furs have much to worry about. 
Step 5: 
Mention any outstanding 
features on the album... 
Step 6: 
State reasons to buy the 
record... 


If you like to colour coordinate 
your record collection, and you 
need more blue albums you 
should pick up a copy of Explicit 
Material. The record sleeve has a 
deep blue photo of the band. on 
the front and the back. 

Anthony Chrumka 


The Mighty Sphincter 
The New Manson Family 
Placebo Records 

It’s finally here. Music for the 
terminal hemmerroid sufferers. 
Toss that Preparation H into the 
trash now, the Mighty Sphincter is 
here. But what words of wisdon 
can one possibly muster for a band 
that aks the musical question 
“Who’s gonna make your butt 
slam shut?” 

After all, a sphincter basically 
does little more than dispense shit, 
and to this end these lads sure are 
mighty. And proud too. So now 
that everything’s been planted 
firmly in perspective, let’s havea 
clsoer look. 

Perhaps the greatest claim to 
fame for this Phoenix trio is that 
Alice Cooper produced this album. 
Of course, ol’ Vince hasn’t done 
anything worthwhile in almost fif- 
teen years and all he’s done for 
this album is lend it some of that 
bombastic production quality that 
made Welcome to My Nightmare 
such a garish exercise. 

| suppose it is somewhat of a 
novelty to hear grown men shriek 
on vinyl about sucking dog dicks, 
but that tends to wear thin after a 
short while. | mean, a _ liitle 
eavesdropping at your local tavern 
could likely net you as much or 
your entertainment 
dollar. 

While various forms of violent 
death surface as the main theme 
here, the Sphincters shan’t forget 
their namesake as they close up 
with Constrictions in Em. Offering 
up variations of the “Alfred Hit- 
chcock Presents” theme they take 
time to reflect aloud, wondering 
What keeps sodomites under 
sausage poles? Hmmmmmmmmm. 

And the music. Oooooooh the 
music. Sounds like an amalgam of 
the worst of early seventies heavy 
metal, something execrable like 


RECORD 


Bloodrock; and incompetent (?) 
neo-heavy metal riffs. Where they 
could have at least given their 
music some power, they instead 
opt to imbue it with horrible tinny 
guitars. If the C.I.A. ever got a hold 
of this album they might use it as a 


form of slow torture to extract in-— 


formation from compromised 
foreign agent or they could 
sorry... . 

There is one good thing that 
came out of all of this though. The 
story of a fellow immortally 
boundless and free in his genuine 
argyle socks raised a genuine glim- 
mer of home and leads me to 
believe that the Mighty Sphincer 
three should investigate this thing 
called subtlety a little further. 

Until then, | defy you to listen to 
this album it its entirety. If you 
succeed, then nothing shall ever 
harm you. 

Scott Powter. 


Crass 
Best Before 1984 
Crass Records 

After countless albums, singles, 
and Bullshit Detectors, Crass have 
finally called it quits with this 
compiltation of singles and flip- 


ARMY SURPLUS 


‘Back To School’ 
Book Bags — Trenchcoats — Boots — Shirts — 
Socks — Down Filled Coats — T-Shirts — Belts — 
Etc. 


1611 St. Laurent Blvd., 
Montreal, Qué. 
Between De Maisonneuve and Ontario 


Next to Dutchy‘s 843-4432 


sides. 

Everything from their first ’77 
punk anthem Do they Owe Us a 
Living to their last big seller You’re 
Already Dead are on this double 
LP, which is their first record to 


have a glossy, traditional gatefold . 


sleeve instead of the fold-out 
poster covers Crass fans are ac- 
customed to. 

A detailed account of Crass’ 
history is included, along with all 
the lyrics to the songs (which is 
convenient since you can’t unders- 
tand a word the singer says, except 
when he swears). 

The music is varied in style, 
ranging from the urgent speed of 
How Does it Feel to the industrial 
rapping sound of Smash the Mac. 

Crass were never “just another 
hardcore band from _ Britain’, 
neither musically or lyrically. They 
say what has to be said, with all 
the energy and anger that created 
Punk in the first place: 

Do yourself a favor and give this 
album a serious listen. It may cost 
quite a bit, but as far s imports go, 
this album is well worth every 
cent. And it’s a lot cheaper than’ 
buyin all fhe original singles (if you 
can find them). 

Louise Rastelli 


843-3040 
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4304 St. Denis, Mti., Qué., H2) 2K8 
Tél.: (514) 842 3210 


AVA NCONS 
ENSE MBLE 
Une Danse-Party pour 
Gais et Lesbiennes 


Vendredi, 5 septembr. 
20h30 a 2h00 


Université Concordia, Pavillon Hall 
1455 boul. de Maisonneuve o. 
7° étage 


- Entrée 4,00 $ 
Licericié Arrivez tét — Les portes en avant ferment a 23h20!! 


Organisé par Lesbian and Gay Friends of Concordia A E 


Night Heat 
At The New 
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by Kiisti 

Rain or shine, eh? Looks like the 
supposed high profile Miller 
Musicfest has turned into the Big 
Wash-out of this summer’s series 
of festi-vals. 

No matter, good to see local 
luminaires given exposure and the 
opportunity to perform for an 
otherwise unlikely audience ... but 
onto other things ... like what’s 
happenin’ now! After all, summer 
‘86 retro this isn’t - this is 
RearGarde: - progressive and infor- 
mative, or so we’d like to think. 
We never look back! 

Back-to-school blues got you 
down? (Back-to-whatever for that 
matter!) Well mope no more! Just 
‘cause the days are getting shorter 
don’t mean the party’s over. HA! 
It’s just beginning! Plenty of 
distractions in the daze to come ... 

For example: Open Your Head 
Promotions are continuing to give 
big-time big-buck promoters a run 
for their advertising dollar. Up this 
month at Rising Sun, JFA (Jodie 
Foster’s Army) from Arizona and 
SC.U.M. (Sept. 2nd - this one’s 
definately worth checking out as it 
marks the Montreal debut of 
SC.U.M.’s brand spanking new 
singer; Pat fron N.B.). Tix are $6 
and you’re asked to bring some ID 


And on the 5th at the Spectrum 
... WOW-EE!!! 

O’YO HEAD has one fantastic 
bill lined-up -- check this! 
Remember those way-hip dudes 
from Hollywood Ca.? Well they’re 
back. Tupelo Chain Sex is back — 
with no mercy for the timid! Shar- 
ing the bill are tose tyrants of 
teen trash, the Gruesomes, plus the 
pared-down Asexuals (T.J’s singing 
now) and blues band Blind Lemon 
Pie which boasts a mouth-harpin 
crooner in a wheelchair! Tix are $7 
- cheap cheap cheap - and are 
available through Ticketron 
outlets ... Don’t miss it !! 

There’s still a chance - slim - but 
a chance nonetheless that CRSG 
will present live in concert those 
amazin’ Dickies from LA - Oh- 
Yeah! Tentatively scheduled to be 
in town on the 22nd - all systems 
are go for the show except - no 
venue!! Now howd’ya like that! 
Anybody got a basement free that 
evening? Sure ya do... 

The Psychedelic Furs have been 
re-scheduled for the 27th at the 
Verdun Auditorium - remember tix 
for their cancelled show way back 
whenever are still good. Rumour 
has the Nils backing ‘em up... 

Speaking of those ham-bones ,,, 
the Nils played their first gig with 
new drummer Jean (SC.U.M., Dub 
U5, Dub Trio fame) with Soul 
Asylum a while back. A few guit 
probs seemed to over-shadow their 
otherwise new clean sound. But if 
you were one of the lucky few to 
catch ‘em rip at the Stop the Ship 


benefit, you know how they really 
sound - rock ‘n’ roll the way it usta 
be .. More on the big Nils. scoop 
later on... 

What’s doin in clubland these 
days? Plenty. Seems much of the 
old Foufounes crowd has migrated 
to Stanley St. where they can be 
found stumblin around in the dark 
at the Thunderdome ... dance club 
Soho on the main St. Laurent street 
scene has changed its tune under 
new management and is now the 
Apollo - a self-proclaimed funk- 


Swinging Relatives Skank their last 


underground Mereng-Salsa dance 
hall ... A-rrreeeeba!!! 

Tonic update: manager Robert’s 
decided he’s had enough and is 
making plans to sell the short-lived 
venue. However, the only ‘live ac- 
tion’ you'll be seeing there in the 
future will consist of scat-ly clad 
females gyrating to the tune of the 


strip-tease --sheesh- just what 
downtown needs, eh, another strip- 
joint -- YUK-O!h 


And there’s a new bar breaking 
in on the scene - La Floie du Large 
(1021 Bleury St., within stumbling 
distance of the Rising Sun —- Ya- 
Hoo) — one of the first bars in town 
| know of to be installing the new 
24-hr french video channel Musi- 
que Plus (on clable waves as of 
Sept. 2nd). Beer’s reasonable and 
shots are on special all week long 
— oh-yeah— could be some small- 
scale sounds coming from centre- 
stage too. So keep yer eye on the 
place! 

More party news: get set for the 
trippy-est experience of your life 
as D.A.F.P. and friends celebrate 
the release of the Dead in Love LP 
at the Spectrum Sept. 15th. 
Rumour has it the Montreal Mirror 
will print coupons in their next 
issue entitling the bearer to a free 
T-shirt, a free copy of the album or 
a free something-or-other. Who 
knows — you know just as well as | 
how rumours spread (!). Either 
way, admission’s free... 

Record launch: At Rising Sun 
Sept. 26-27 Déja Voodoo sludge it 


_up to mark the expected release of 


their hard-hitting collection of 25 


sludge-n-blues toones on their 3rd 
lp Swamp of Love. 

More Voodoo news -- the 
Voodooo Barbecue has_ unfor- 
tunately been put on the back- 
burner as the Church on Laurier is 
under renovation. Worst ‘part is, 
after renovation, the Church will 
permanently be unavailable for 
shows whatsoever due to weekend 
bingo binges and “community” 
catholic-type dances ... 
poor rock ‘n’ roller to do? 

You may have noticed 
something vaguely familiar about 
the Og sequel to the It Came from 
Canada comp - the album jacket is 
exactly the same as the first! 
Nothin a mix-up at the printers 
can’t explain, but if it really irks ya 
bad, ya can grab your coulored 
markers.and go for it!!! 

Vot stuff:Then One Day have 
released a 7” single and the Listen! 
[1 comp is well under-way (watch 
for a track from new reggae band 


Dub Inc. - but more on them later. 

More up-comeing vinyl: TO’s 
Groovy Religion await delivery of 
their debut Thin Gypsy Thief 
(Psyche Industry) and will release 
it here in Montreal before doing it 
in their native Toronto ... Three 
O'Clock Train are recording new 
material at la Majeure ... Merik 
Trout Pact will begin work on their 
first vinyl efforts as soon as studio 
time permits ... should be out real 
soon. 

Debut single from alternative 
scat-singer E.J. Brulé (remember 
the big hit My Baby Ran Off witha 
Carrot?) on the Transmission label 
who, according to Brulé, wanted 
to sign him because he 
represented a ‘step back to 
reality!’ This coming from the 
Montreal independant that put out 
industrial group Mind-Altering 
Device —uh-huh... 


39 Steps hit the road 


what’s a_ 


Not only has $ C.U.M. secured a 
distribution deal with Bunker 
records in France, the sample disc 
featuring one side SC.U.M. the 
other remixed Asexuals, they have 
also been approached by C.O.C 
records in England for the licens- 
ing rights to Born Too Soon... 
CRSG has been active active 
recently recording demos and the 
like for Montreal groups. For ex- 


ample, neo-depressionists Bab 
have completed recording and will 
release independantly a three song 
7”. Ray Condo and his Hardrock 
Goners recorded and mixed-down 
most of the tracks for Crazy Date 
in our studio. My Dog Popper has 
booked time for this mon- 
th...oo0o-oooh! Hate to be around 
for the clean-up after that session! 

The Momentz — an alternative 
pop band have an independantly 
produced LP out. 

And now the big scoop you’ve 
all been dying to hear; the Nils 
have indeed been in the studio 
(ours by the way!) doing pre- 
production recording for a full- 
length LP — so far five bedtracks 
have been laid without the 
asisstance of their former drum- 
mer (You can figure this one out) — 
but | Honest-to-God can’t let ya in 
on the whole story — | promised — | 
promised | wouldn’t tell — cash, 
certified cheque and major credit 
cards accepted (!)... 

For all you groupies out there: 
39 Steps have finally left Mon- 
treal! The rest of us will just have 
to wait for their return in a coupla 


months ... (1 don’t believe | just 
said that!)... 
More info: Condition had a 


splendid time out west playing to 
support their Mumbo Jumbo LP — 
look for new track Ghost Train on 
the It Came from Canada comp. 
D.A.F.P. leave on the 19th to 
disturb the ‘psyches’ (pun intend- 
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My Dog Popper invade the CRSG Studios 


ed) in southern Ontario ... and 
Secret Act return from London, 
England this week... 

Sad news for skank steadies and 
rude boys alike: ska band Swinging 
Relatives have put their collective 
dance shoes on the shelf over 
musical direction squibbling... 

For all the starving artists: as of 
Sept. 23rd Foufounes Electriques 
will be playing host to a seires of 


on Tuesdays - 


performances 
Ultimatum Tuesdays will 
showcase local underground 
french and english artists alike — 
from poetry to musical perfor- 
mance. Possibility for a sequel to 
the first Ultimatum (Psyche _ In- 
dustry) in store too. First Show’s 
the 23rd... 

i Reggae rap: new band to watch 
for — Dub Inc. is on the scene an 
happenin’, mon - features front- 
man Kali of Dud U5-Dub Trio fame 
and ex-Ethnic Driver member 
Maureen on bass — already their in- 
dependant Reggae’s Rockin has hit 
the CRSG reggaejafrican Top 5 at 
number four. 

You can catch Dub Inc in action 
Sept. 20th at the Northern Lights 
Benefit (oh-no! Not another one!) 
Theatre Arlequin (1004 Ste. 


’ Catherine St. E.). Not only can you 


catch Dub Inc. but surprise sur- 
prise ex-Terminal Sunglasses 
George Foster Grant (hohoho) and 
Zev will be doin a stint featuring 
different guitarists every song or 
other (on through the out stage?)! 
Orealis, Outasynk, the Walk, 
Boycut and New News are also on 
the same bill ... what fun for $4 
(Ticketron) - presented by Blac- 
pool Music. 

If yer into letter writing, have | 
got info for you! Starting whenever 
we get letters — RearGArde will 
print anything and everything in 
form of a letters-to-the-editors 
page — want yer name in print? 
Well get ot it! 

And if being in print scares ya 
howsabout sending CRSG a letter 
of support as our public hearing 
with the CRTC has been confirmed 
for the 24th of November — thats 
approximately two months. We'll 
support you if you. support us (!) 
not that we’re begging or nothin... 

And finally -if all the above isn’t 
enough to keep your mind away 
from the drudgery of your daily 
routine — I’m back! (noooooo! tell 
me it isn’t true). Yes, Virginia — 
Sounds from the Underground is a 
hapenning but at a new time 19h30 
(or there abouts), Tuesday even- 
ings on CRSG... I’ve had enough 
—have you? 


eee 


fee & “ae Se ae ee Se x ae es 


DSSS ES FOROS STH SORE See RE Resenece nce Se eS se re «ore me ee oer EH ee Se oatet oe 8 - ae 


Jellyfish Babies, Alternative Inuits, 
and Fail-Safe 

Rising Sun 

August 16 

Question: How can you tell if a 
Montreal punk show is gonna be 
good? , 

Answer: if all the punks don’t 
go. 
Sadly, this is true. The at- 
tendence at this very promising 
and reasonably priced show was 
perposterous. There was never 
more than fifty or so people wat- 
ching at any one time, usually less. 

The irony of this was that, 
money aside, the show couldn’t 
have been better. 

Fail-Safe came on first featuring 
several familiar faces from dif- 
ferent bands including Stewart 
from the Syndicate and Ewan, the 
original drummer for Fair Warning. 

Fail-Safe are a very unique band 
for several different reasons. Ewan 
and the singer lan are both straight 
edge (a definite rarety) and Amira 
the guitarist is, well, a girl 
(hardcore is very unfortunately 
almost exclusively dominated by 
men). 

They also have very well 
thought out lyrics delivered by lan 
with a passion not often seen. 

Musically they play mid tempo 
thrash that will probably get a lot 
better with time. 

Fail-Safe is definitely an inspira- 
tion and hats off to Ewan Mac- 
donald who definitely knows the 
meaning of the word 
perseverance. 

Next up was Alternative Inuits. 
This is another band | really like 
who unfortunately haven’t caught 
on as well as they should of. 

They play good solid thrash in 
the positive, Minor Threat, Youth 
Brigade, 7 Seconds, vein. They 
could do really well if people (i.e. 
“the scene”) would just give them 
a chance. 

It seems that the hardcore scene 
is threatened by the combination 
of intelligence and the West 
Island. Beaconfield’s Asexuals 
are another example of this. 

Finally, Jellyfish Babies from 
Halifax played next. | wasn’t too 
sure what to expect with a name 
like that (shame on me). 

They were fantastic. 

Very melodic Husker Du-ish 
type punk, but done with their own 
style. Very sincerely delivered with 
great vocals. 

Watch for their album. 

Despite the poor turn out this 
was probably my favourite show 
of the summer. Great bands with 
plenty to say for themselves, good 
clean thrashing, and (to invent a 
phrase) a good time had by all. 

This, my friends, is what punk is 
all about. 


John Coinner 


Soul Asylum,Nils 
Club Soda 
August 15 

Two tickets to a band that’s sup- 
posed to be a promising new band. 
Got to get out and check what all 
the fuss was about. First | think we 
have to listen to the album. 

Hey, it doesn’t sound too bad - 
some good rockin’ guitar sounds 
with a touch of funky-country, sort 
of like a symphonic punk-country 
disco sound. All this courtesy of 


——————————— sn 


Bob Mould’s (of Husker Du fame) 
production. 

The show began with a rather 
dismal set by Montreal’s own Nils. 
Even with their new- drummer 
(Jean Lortie ex of Scum and Dub 
U5 and everybody else) they just 
can’t seem to relay the great 
sounds from their LP to a stage. 

The headliners were up next and 
Soul Asylum’s set got off to a good 
start with the first three songs all 
showing promise and lots of 
energy. After that - | just don’t 
know. 

Excluding the covers of Jukebox 
Hero by Foreigner, Play that Funky 
White Boy by Wild Cherry and 
Freefall by Ted Nugent all | 
rmember is a sort of heavy metal 
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In Concert 


type buzz in my ears. Where was 
the country influences | had heard 
so much about? 
Besides the few that split halfway 
through the show, the rest of the 
175-200 people seemed to either 
enjoy the show orvat least tolerate 
it. | put myself in the tolerator 
category. The ones who enjoyed it 
were the same people who en- 
joyed the cover versions. 

What this band needs most was 
a bit lower volume and maybe a 
haircut or two. 

Warren Campbell 


Descendents, Dag Nasty and Fair 
Warning 
Rising Sun 
July 29 

After the initial thrill of speaking 
briefly with Brian Baker of Dag 
Nasty (he used to be in Minor 
Threat ya know) things began to go 
downhill. 

| originally wanted to interview 
Dag Nasty but as | was waiting for 
the band to finish their sound 
check | was suddenly shooed out- 
side and told to wait out in the rain 
with all the other “punk rockers”. 

After several phone calls and 
several trips up and down the 
stairs at the Rising Sun (carrying a 
five hundred pound tape recorder, 
the fine folks at Open Your Head 
finally let me in. 

Of course by this time the first 
band was getting ready to go in, 
making an interview out of the 


question. 

Things did pick up though as 
Fair Warning hit the stage. These 
guys are one of Montreeal’s oldest 
and best Hardcore bands and they 
played their customary faves plus 
quite a few new numbers. 

Their new matreial is quite 
good, though even more metalish 
than their older songs (Still no sign 
of a guitar solo though). 

| was impressed by their wisdom 
at not playing the crowd favourite 
You are the scene. This is no doubt 
due to the sorry state of Montreal’s 
hardcore scene, comprised mostly 
of glueheads and would-be prep- 
pys. 

| hope these guys can give the 
Montreal scene the kick in the ass 


it needs. 

DC’s Dag Nasty were up next 
and as could be expected from any 
DC band, they were awesome 
(that’s Washington DC for those of 
you who can’t read Maximum 
Rock’n’roll). 

They played just about 
everything from their Can I Say LP 
and while their sound is 
unavoidably Minor Threat- 
influenced they do manage to hold 
their own. 

Finally, after a long wait, LA’s 
Descendents came on. They 
played a fairly good mix of songs 
from their three albums and one 
EP, and while I’ve always loved 
their brand-of poppish punk/hard- 
core, they paled in comparison to 
Dag Nasty. The so-so mic didn’t 
help either. ; 

All in all though one of the bet- 
ter shows of the summer. 

by John Coinner 


Amnesty International Benefit 
Club Soda 
August 1 

This was going to be it. The 
Montreal event of the summer. 
Four of our. best local bands, lots 
of fun, dance-oriented music, and, 
for a change, an affordable ticket 
price: four bucks. As well, all the 
money collected would be going 
directly to Amnesty Interna- 
tional... what more could you 
want? 

| heard that things were suppos- 


ed to start real early. But, when | 


‘arrived at nine, the place was 


already _three-quareters full 
(remember, this is Club Soda) and | 
discovered, much to my dismay, 
that I’d missed the first band of the 
evening. 

When these guys say early, they 
mean early. 

The first band was, by the way, 
The Now. They were described to 
me as being predominantly a 
melange of sixties and late seven- 
ties mod; that is, lots of Who and 
Jam influence, a good, solid beat 
and plenty danceable (...although, 
with this being the first band and it 
being kind of early, not a whole lot 
of people ventured out on the 
floor to bop around.) 


| didn’t have to wait long for the 
next band, the Crypt Kickers. A 
fairly new ska band, these guys 
have improved tremendously since 
| saw them at Concordia’s last 
Jungle Bash, playing: mostly 
covers. This time around, their 
material was all original (with the 
exception of a single cover, La 
Bamba.) 

Reminiscent of early Specials, 
their music was catchy and 
danceable enough to get about 
thirty people skanking around. 
Cleary, excitement had started to 
mount not to mention 
temperature. 

After a half hour bfeak, the Sons 
of the Desert took the stage. By 
this time the club was almost full; 
and, as the Sons opened with their 
first song, the crowd on the dance 
floor became a mellee of arms, 
legs and bodies as people started 
in On some very exhuberant 
thrashing and stage diving. 

Their style, 70’s punk meets 60’s 
garage, is gutsy and enjoyable, 
guaranteed to get you moving no 
matter who you are. 

After witnessing the Sons’ -ex- 
traordinary performance, | was 
certain that 1) no one could top 
the pinnacle of energy they attain- 
ed, 2) the club couldn’t hold any 
more people, and 3) the 
temperature couldn’t climb any 
higher. 

| was wrong on all three counts. 
Double Agent, veteran Montreal 
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ska ensemble, rose up from the 


ranks of the dead for this one time - 


only to treat us to a show that was 


_ nothing short of unbelievable. 


The more than hour-long set 
contained all the old favourites 
from their cassette as well as 
other, newer originals (and one 
cover, the Kinks’ A// Day and All of 
the Night.) 

Definitely a show to end all 
shows. 

Nor was the cause of the benefit 
forgotten in the frenzied excite- 
ment. For the encore, the Sons of 
the Desert, along with the sax- 
ophonist of the now defunct 
Ethnic Drivers, joined Double 
Agent on stage for a heartfelt ren- 
dition of the Special AKA’s Free 
Nelson Mandela. 

Members of the audience also 
came up On stage and sang along 
with the bands. A little impromptu, 
sure, but no less sincere. A fitting 
end to a great evening. in 

Rina Gribovsky 


Stan Ridgeway 
Café Campus 
August 20 ; 

Stan Ridgeway, the voice and in- 
spiration behind L.A.’s Wall of 
Voodoo in the early eighties, 
played to a sold out crowd at Café 
Campus during this, his first Mon- 
treal appearance. Wall of Voodoo 
is best known for their unique 
electronic/industrial/country- 
western sound and their hit Mex 
ican Radio of a few years back; th 
video of which featured th 
memorable scene of.an iguana be 
ing roasted on a spit — “I wish | 
was in Tijuana, eating barbequed 
iguana...’” 

Mr. Ridgeway’s solo material re- 
tains the same basic sound of Wall 
of Voodoo, while addressing a 
broader range of thematic con- 
cerns. 

The audience was treated to 
songs which covered terrain as 
varied as a tale of two post- 
apocalypse con-men in The Big 
Heat, the supernatural experience 
of a Viet Nam vet in Camouflage, 
an allegory of runaway technology 
in Pile Driver, the heartless aspects 
of free enterprise in Pick It Up (and 
Put It In Your Pocket), and a ver- 
sion of Bercht’s and Kurt Weil’s 
Canon Song. 

A more personal side was 
evidenced in Walkin’ Home Alone, 
a chronicle of the remnants of a 
break-up which exhibits Ridgway’s 
characteristic mix of pathos and 
sardonic humour: “Even the cat 
she gave me is goin’ out with so- 
meone else...” 

The band was competent if 
unobtrusive, consisting of two syn- 
ths, guitar, bass and drums. 
However, it was clearly Mr. 
Ridgeway’s show as he dominated 
thestage. His singing, unique and 
“cool” sounding on record, came 
through in concert as the product 
of superb vocal control and an in- 
herent musicality. 

The only disappointment was 
the length of the performance — a 
little over an hour. Mr. Ridgeway 
could have better thanked the au- 
dience for their attention and en- 
thusiasm for his musical stories, 


with more music, rather than a_ 


polite exit. 
Dave Sherman 


Monday, Sept. 1: 

Boheme: Stephen Barry jams every 
Monday. 

Miller musicFest: Main Stage: Fatti 
Labelle, MOR, 9 pm; Germain Jackson, 
torture, 7:30; Diane Tell, chanteuse 
Quebecoise, 6 pm. Variety stage: The 
Byrds, just recently ressurrected, 10 
pm; 3 O’Clock Train, 7:30; Rhythm 
Method, pop, 6:30; 3 O'Clock Train 
(did | mention their record? Buy it), 
5:15; Rhythm Method, 4:15; Kids Wan- 
na Rock (yes, but they also wanna take 
drugs and have sex, so there), a tribute 
to Bryan Adams, 12:45. Montreal 
Sounds: Bodeans??? There’s a band in 
Mtl. called Bodeans??? 10 pm; Joe Jam- 
mer and the Kissing Bandits, rock, 7:30 
pm; James McDonald Group, 4:30; 
Java, 12:30. 

Rising Sun: Blue Monday Jam Session 
with rick Weston. 


Tuesday, Sept. 2: 

rising Sun: All the way from the 
deserts of Arizona, where skateboards 
rule supreme, comes JFA, the most rad 
group in the world! and Mtls own 
SCUM with a new chanteur. Whatever 


Rene 


you do, do not, | repeat DO NOT miss 
this gig! 

Station Ten: Miriodor, art music of one 
kind or another. 


Wednesday, Sept. 3: 
Rising Sun:Agression and Bad Results, 
speedcore (that’s just like hardcore, 
only faster...) 

Station Ten: BAB (if you must know, 
they sould like a mix of The Cure, The 
Chain, and Bauhaus, but not ex- 
clusively). Their record will be out ina 
couple of months and shall contain 
two earlier recordings as well as one 
or two new tracks (recorded at our 
own wonderful studio, another 
triumph for CRSG). Also on the bill is. 
Dither (name sounds familiar, | think 
they might be a new band so check 
‘em out). Today and tomorrow. 


Thursday, Sept. 4: 
Station Ten: See the 3rd. 


Friday, Sept. 5: 
Forum: Emerson, Lake and Powell. 
Well, if this isn’t enough to make you 
toss your cookies you must be 


superhuman or something. $18. A 
bargain... 

Station Ten: Jump In The Pool. A 
nother Vot band on the new compila- 
tion. Today and tomorrow 

Tatou: 3 O'Clock Train. Mooooo... 
Spectrum: A fest to end all fests 
Tupelo Chain Sex, and from Montreal: 
The Gruesomes, the Asexuals, and 
Blind Lemon Pie. Yeah! Only $7, too... 


Saturday, Sept. 6: 

Marymount High School: Emergency 
Live Aid concert for Jamaica — 
Featuring Noel Stone and Trouble, Jah 
Cutta and Determination Band, Paula 
Clark with Imperial Force, Help 
Wanted, Manouch-KA, Rudy Milis, 
Maytone (from Jamaica), D.J. Ray, C.C. 
Walker, and Andrea Harris. Proceeds 
go to the 20,000 homeless due to the 
flooding in Jamaica. Tickets are 10 
bucks in advance and 12 at the door 
Show starts at 8 pm. 

Rising Sun: Off Beats and Croove 
Toob. Mod. Check your scooter at the 
door. 

Station Ten: See the 5th. 

Tatou: See the 5th 


Sunday, Sept. 7: 

Café Campus: James Zeller, $3. A 
‘semi-legendary’ blues harmonica 
player from Mtl. 

Club Soda: Uriah Heep, $14.50. A 
legendarilly bad mid-70’s hard rock 
band back to haunt us. Show starts at 
9:30. 


Monday, Sept. 8: 

Boheme: Stephen Barry. 

Rising Sun: Blue Monday Jam Session 
with Rick Weston 


Tuesday, Sept. 9: 

Station Ten: Then One Day, a new 
VOT band, hear them on the new com- 
pilation. Admission’s free, and there’s 
a record launch party as well. 

Tatou: Jimmy James and his group. 


Wednesday, Sept. 10: 

Café Campus: Party for 
special booze prices, free. 
Station Ten: The Hodads. Check out 
these new CRSG recording artists, 
should be a real swinging show. Today 
and tomorrow. . 


students, 


Thuresday, Sept. 11: : 
Spectrum: Reggae Against apartheid 
with Jah Cutta and guests. $5.95. 
Station Ten: See the 10th. 
Tatou: Stephen Barry Blues 
plays, you guessed it — the blues 


Friday, Sept. 12: 


rising Sun: Jah Cutta and Determina- 
tion. They kick off their Canadian tour 


with a dub-filled show at the home of 
Mtl dub. 
Tatou: See the 11th. 


Forum: Conspiracy of Hope — Con- 
cert for Amnesty Internationbal with 
the McCGarrigle 


Jackson Browne, 


Band 


Sisters (Kate and Anna), Claude 
Dubois, and many more. 

Station Ten: Michael Breen. Described 
as ‘very good’ pop. Drummer’s the guy 
from Men Without Hats... Today and 
tomorrow... 


Saturday, Sept. 13: 

Foufounes Electriques: Bolero Lava, 
four- piece all-girl band from Van- 
couver. 

Station Ten: See the 14th. 

Tatou: See the 14th. 

Negro Community Centre: josey 
Wayles with Jah Prophecy. $15 but it’s 
worth it... : 

Rising Sun: Local hardcore hits (rather 


The Asexuals back-up Tupelo Chain Se 


literally) the House of the Rising Sun. 
Featuring Block Parents and Fatal |I- 
Iness. Lace up ye combats and thrash 
the night away. 

Café Campus: Ajo and the Hungry 
Boys, $3. On the soul side. 
Foufounes Electriques: Raunch Hands, 
from NYC. 


Monday, Sept. 15: 

Rising Sun: Blue Monday Jam Session 
with the Rolyn Henry Band. 

Boheme: Stephen Barry Band. 

Club Soda: Jonathan Richman, is he 
funny or serious? | can’t remember... 


Foufounes Electriques: IF you missed '- 


the Cramps when they played here in 
July and have been cursing ourself 
ever since, don’t despair. Snake Out, 
from Detroit, are supposed to be very 
Cramps-like... (although | doubt their 
lead singer strips down to his leopard- 
skin underwear, deep throats the mike 
and guzzels wine on stage)... Call to 
confirm... 


Tuesday, Sept, 16: 

Station Ten: The Vee Gates... isn’t that 
German or something for “what's go- 
ing on” or “what's happening” or 
whatever? Let’s hope the singing is in 
English... 

Tatou: Jimmy James plus band. 


Wednesday, Sept. 17: 

Café Campus: Special FREE presenta- 
tion: one of Montreal’s (many) alter- 
native bands, the Sleeping Signature. 
Tatou: Jamming with Jimmy James. 
Station Ten: From Austin, Texas comes 
Will (that’s Charlie Sexton’s younger 
brother) and the Kill. Two shows, 10 
pm and midnight. Be there for the Mtl 
premiére. 


Thursday, Sept. 18: 

Loup Bar: 6 AM. CHOM FM type-of 
commercial pop stuff. Come to think 
of it , we'll probably be hearing them 
on CHOM pretty soon. Today. And 
tomorrow 

rising Sun: Noe! Stone (ex-DUB U5 
lead singer) and his band, Trouble. Be 
sure to smoke plenty of drugs before 
going... today, tomorrow, and Satur- 
day. 

Station Ten: See the 17th. 

Tatou: Ministry of Truth. Poppy and 
funky... “the band that just won't 
die...’ today, Tomorrow and Saturday 


Friday, Sept. 19: 

Foufounes Electriques: From 
Hamilton, Ontario (the burgh that 
spawned such great bands as Teenage 
Head, The Forgotten Rebels, and The 
Shakers) come The Florida Razors. Un- 
fortunately, these guys are not quite 
as raunchy as the above-mentioned 
groups, although on the whole they're 


really not too bad. Hopefully, their 
tive peformance will not be quite so 
squeaky clean as their latest album. 
Loup Bar: See the 18th. 

Rising Sun: See the 18th 

Station Ten: Bokamaru. Didn’t these 
guys just play only three months ago 
or something? In case you missed 
them, they play lots and lots of (groan) 
Grateful Dead music. Expect lots ands 
lots of Dead Heads... A second show 
tomorrow. 

Tatou: See the 18th. 

Place des Arts: ‘The Man’ who’s cur- 
rently on CRSG’s hot Top 30... Johnny 
Cash. Show commences at 7:30 sharp. 
Tickets (which no one probably no one 
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will be able to afford) available 
through Ticketron and at the Forum 
Box Office. Also appearing will be ‘the 
great’ June Carter and the ‘legendary’ 
Carter Family... Oh, wow... 


Saturday, Sept. 20: 

Rising Sun: See the 18th. 

Station Ten: See the 19th. 

Tatou: See the 18th. 

Theatre Arlequin: Live concert — pro- 
fits go to Northern Lights. Bands 
featured are: Orealis, Outasinc, Dub 
Inc., The Walk, BoyCut, Mondo 
Depravo, and New News. Admission is 
a gift at $4; all starts at 9 pm. 


Sunday, Sept. 21: 

Café Campus: Moo. As in cow. But 
hey! They’re not cow punk. How 
about that? No, no, actually they play 
original rock, arranged for a light 
show, and switch instruments on 
stage. Sounds interesting? You bet. 


Monday, Sept. 22: 

Rising Sun: Blue Monday Jam Session 
with the Rolyn Henry Band. 

Boheme: Stephen Barry Band. 


Tuesday, Sept. 23: 

Station Ten: Yesterday’s Rain. | hear 
they’re supposed to be a Mod band. | 
guess that means 18 parkas on the 
wall and Vespa scooters parked in the 
hall. : 
Tatou: Jimmy James plus band. 


Wednesday, Sept. 24: 

Forum: Ozzy Osbourne. Bring along a 
bat and watch Ozzy sink his choppers 
into it. Watch the SPCA arrive on the 
scene and take a chunk out of Ozzy. 
Join the fun. Bite the person sitting 
next to you... special guest Queen- 
sryche opens. Tix are $18.50 and 
$15.50 (choke, wheeze, and gasp, and 
that doesn’t even include the bat) and 
are available at the Forum Bar Office 
and through Ticketron. 

Station Ten: Lazy Current. Post alter- 
native... whatever that means. Today 
and tomorrow 

Tatou: Jamming with Jimmy James. 


Thursday, Sept. 25: 

Foufounes Electriques: From England, 
the group that used to be hardcore 
and are now heavy metal and lousy: 
Discharge. Call to confirm. 

Station Ten: See the 24th. 

Tatou: James McDonald Band play 
their blend of blues and rock today, 
tomorrow, and Saturday 


Friday, Sept. 26: 

Tatou: See the 25th 

Station Ten: [he Other Banquet. If you 
missed them at Jarry Park, now’s your 
chance to make amends 


Saturday, Sept. 27: 
Tatou: See the 25th. 

Verdun Auditorium: The Psychedelic 
Furs resheduled performance. It’s 
about time these boys made some 
money... tickets on sale at the Verdun 
Auditorium Box Office and through 
Ticketron. Show starts at 8. 

Station Ten: The Darned. Cowpunque 
that sounds like Loretta Lynn on 
speed... 


Sunday, Sept. 28: 

Cafe Campus: Headless horsemen, 
your basic 60's. garage fuzz, and 
Yesterday's Rain (see Station Ten, 
Sept. 23). 


at the Spectrum on the 8th. 


Monday, Sept. 29: 

Foufounes Electriques: All the way 
from Australia, this is one of these 
shows we've all been waiting for: 
Severed Heads. Come and enjoy the 
fun family atmosphere... 

Rising Sun: Blue Monday Jam Session 
with the Kenny Wilson Band. 
Boheme: Stephen Barry Band. ~ 


Tuesday, Sept. 30: 

Forum: Hey hey my my rock and roll 
will never die... It’s Neil Young and 
Crazy Horse, kind of Canada’s answer 
to John Cougar Mellonhead. Tickets 
are sadly overpriced at $15.50 and 
$19.50, at the Forum Box Office and 
through Ticketron. 

Foufounes Electriques: Canada’s 
wickedest, evilest, and darkest ensem- 
ble: Skinny Fyppy. A more fitting 
venue | couldn’t imagine... 

Spectrum: Benson and Hedges present 
Superband, an 11-piece jazz ensem- 
ble. Part of a World wide tour. Tickets, 
probably out of most people’s grasp, 
are onsale at the Spectrum Box Office 
and through Ticketron. Show starts at 
8:30. 

Tatou: Jimmy James plus band. 


* Station Ten: 6 AM. See Loup Bar on 


the 18th. ‘ 


La Boheme: 3781 St. Laurent. 
3315 Queen Marv. 


Café Campus: 
735-1259. 


Club Soda: 5240 Park Ave 270-7848. 


Foufounes Electriques: 
Catherine St. E. 845-5484. 


Loup Bar: 282 Ste. Catherine St. E. 


858-1712. 


Miller MusicFest: Parc Jean Paul !I 


(Jarry Park). 


Rising Sun: 2876 Ste-Catherine St. W. 


861-0657. 


Spectrum: 318 Ste. Catherine St. W. 


861-5851. 


Station Ten: 2071 Ste. Catherine St. W. 


934-0484. 


Tatou: 3519 St. Laurent, 845-4337. 
1594 St. 


Theatre St. Denis: 


849-4211. 


Verdun Auditorium: 4110 LaSalle 


765-7130. 


Montreal Forum: Atwater Metro; 2313 


Ste. Catherine 932-2582 


Marymount High School: 5100 Céte 


St. Luc, corner Decarie. 


\p 


compiled by jonh 


Asencio and Rina 


Place des Arts: Places des Arts Metro, 
1501 Jeanne-Mance 842-2112 

Theatre Arlequin: 1004 Ste. Catherine. 
288-4261 

Negro Community Centre: 2035 Cour- 
sol George Vanier Metro. 483-1810 


_JFA‘play"Club Soda on the 2nd. 
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Known The World Over 
The Sphinx 


You are author-composer, 
you want to know your rights... 
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Fae ‘s 


Cét in touch 
| capac 


Composers, Authors and Publishers Association of Canada, Limited 
1245 Sherbrooke street West, Office 1470 
Montréal, Québec H3G 1G2 (metro Peel) Telephone: (514) 288-4755 
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Anniversary. 


Celebration 
Sunday _ Nite 
Comedy 


3 


1 Morbid Monday 
Movie 
“The Creep 
Show” : 
Beer $1.50-- 


8 Morbid Monday 
Movie 
Beer $1.50 
“Cars That Eat 
People” 


© Morbid Monday 
Movie 
“Scream Bloody 
Murder” 
Beer $1.50 


22 
Morbid Monday 
Movie 
“The Thing” 
Beer $1.50 


i 


Morbid Monday 
Movie 
“Psycho” 


Beer $1.50 
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Miriodor 
Tequila Tuesday* 


9 then One Day 
Record Launch 
Party 
Tequila Tuesday* 


16 
The Vee Gates 
Tequila Tuesday* 


23 


Yesterday’s Rain 
Tequila Tuesday* 


30 


6 AM 
Tequila Tuesday* 
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BAB and Dither 


The Hodads 


Will and the Kill 
‘(from Texas) 


Lazy Current 


1426 Stanley 


Metro Peel 
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BAB and Dither 


11 


The Hodads 


18 
Will and the Kill 


25 


Lazy Current 


5 


Jump in the Pool 


12 


Michael Breen. 


19 


Bokamaru — 


26 


The Other 
Banquet 
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Jump in the Pool 


13 


Michael Breen 


20 


Bokamaru 


27 


The Darned 


